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TYHIHIEME

Ochbl FBIIBIMH JKYMBIC ayaapMa cajaceingarsl AGai KyHanGacBTHH I03MaIapbIHBIH Ka3aK
TUIHCH AaFBUIIIBIH TUIHES ayIapMaJapblHAAFEL JICKCHKAIBIK TpaHchOpManUsuIapbl 3CpTICyre
GarplTTaram. JKYMBICTBIH TECOPHAIBIK OesliMi «OJICHACP ayAapMACHIHBIH MACCIICIICPI»,
«JIeKCHKaIBIK MaFbIHAHBI JKSTKIZYACTI Maceleiep» JKoHe «ACaljublH I03MA Ka3y YCTaHBIMBD»
JCTEH TAKBIPHIIITAPAbl KAMTHIBL «OJICH aylapy CaJachlHJIArbl TCOPHUIBIK ACICKTUICP» eJICHACP
ayjaapy apHaibel oxpicTepiHe mory acadabl. COHBIMCH KaTap, MPAaKTHKAJIBIK Oemimiaeri «OieH
aymapy camachIHAAFBl ayaapMa oJicTepi MEH TACiIaepi» TaKbIphIOBI AQaiimbiH —emeHIep
AYMAPMACHIHBIH, SKOTIAPHI SKOHE TEKCHKATBIK TpaHchopMaTHIIap/IBIH TATIAYBH KaAMTH/IBL

Kinr cesfep: dekcHkanblk TpancdopManmsiap, AGad elcHIACPIHIH ayJaapMachl, eJIcH
AYMAPYIAFHI CTPATETHANAP MEH SICTED

ANNOTATION
The graduation project«l exical transformations in Abai’s poetry translation from Kazakh into
English» deals with lexical transformations and methods in translating Abai’s poems from Kazakh
into English.

In theoretical chapter “Problems of poetry translation™, are given full attention to the
problems in rendering Lexical meaning and peculiarities of Abai’s writing style. The chapter
“Theoretical aspects of poetry translation™ highlights the specific translation methods of poetry
works. In addition, the practical part “Translation techniques and strategies in poetry translation
:Lexical transformations”™ is devoted to the adequacy of Abai’s poetry translation and analysis of
lexical transformations in its rendering.

Keywords: Lexical transformations, Abai’s poetry translation, techniques and strategies in
poetry translation

AHHOTAITMA

Hauuag HayuHas paboTa TMOCBSINCHA H3YICHHIO TEPEBOJOB MOSTHUYECKHX MPOH3BEACHHH
Abast H aHANMH3Y JEKCHYECKHX TpaHcOpMAIlHH, TPH TMEpeBojle ¢ KazaXCKOro Ha aHTIHHCKHH
s3BIK.PaGoTa cTPYKTYpHO TpeNcTaBIcHa BBEACHHEM, JBYMS ITIABAMH, 3aKTIOYEHHEM H CIHHCKOM
HCIIOJIE30BAHHBIX HCTOUHHKOB.

B MepBoM  pa3aciic  H3VHAIOTCH  pa3IHYIHBIC HpO6J’IGMH nepesojia  TO3THYCCKHX
HpOHBBQ[[@HHﬁ, pPacCcMaTpPHBAOTCA CHGI.[Hq)H"IGCKHG crocoOpI Iepeeoga Io5M, a TakKC
HIpCACTABJICHBI THIIBL JICKCHUYCCKHX TpaHC(bOpMa].[Hﬁ IIPH pCaJIM3alHH IICpCBOAa.

Bo BropoM pa3zjgene paccMOTpeHaHAIM3ICKCHUSCKHX TpaHcopMmaumii npu mepesoje
MOATHYECKHX TMPOH3BEAcHHH Abast.

Kmouepnie c¢ioBa: nekcHueckue TpaHcdopMaluH, cHCHH(PHUYCCKHE CIIOCOOBI IEPEBOAA IIODM,
HEPEBO/THI TOSM AdasL.

OZET

Bu bilimsel galisma, Kazak'tan Ingilizee'ye geviri yaparken, Abay'n siirsel calismalarinin gevirileri
ve sdzeiiksel doniigsimlerin analizi ¢aligmalarina ayrillmugtir. Caligsma girig, iki bdlim, sonug ve
kullanilan kaynaklarin listesi ile vapilandirilmistir.

Ik bolimde, siirsel eserlerin gevirisinin gesitli problemleri iizerinde durulmus, siirleri terciime
etmenin $zel yollan ve ¢eviri uygulamasinda sézciiksel doniiglim tiirleri ele alinnustir.

Ikinci bélim, Abay'in siirsel eserlerinin  gevirisinde sozciksel doniisiimlerin - analizini
incelemektedir.

Anahtar kelimeler: sézceitksel doniigiimler, siir ¢evirisinin 6zel vollan, siirlerin Abay tarafindan
geviriler.
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Introduction
Topicality

Every act of translation 1s mingled with some problems and challenges. Poetry
translation may be more challenging than other types of translation due to the
importance of both form and content in the type of interpretation and response
evoked in the audience. In poetry translation one of the most essential issues to be
addressed by the translator i1s whether to prefer the form over the content or vice
versa. Translating literary works is, perhaps, always more difficult than translating
other types of text because literary works have specific values. The translator should
try, at his best, to transfer these specific values into the target language (TL). As one
genre of literature, poetry has something special compared to the others. In a poem,
the beauty is not only achieved with the choice of words and figurative language like
in novels and short stories, but also with the creation of rhythm, rhyme, meter, and
specific expressions and structures that may not conform to the ones of the daily
language. In short, the translation of poetry needs 'something more' than translating
other genres of literature. Nowadays, there are many valuable works of literature in
Kazakh and they are translating and most of them have not been translated vet. This
work will present in brief some considerations in translating poetry of poems of
AbaiKunanbayev who 1s a most important figure in Kazakh literature.

Few writers depend so heavily on the complexities of a given language as the
poet, for whom each word is often essential. We can find examples of fine poetry in
all cultures, poetry rich in the demeanor and presence of language, filled with the
richness that makes a language unique and interesting. Some would argue that
without the variance found in- dissimilar languages poetry, would fail us as a
comprehensive art.

Great poetry cannot survive the process of translation, namely it cannot
preserve all its initial qualities after having been translated. This is not due to the
difficulty of translating the metrical pattern, but to the nature of poetry itself. The
usefulness of the debate on translating is that it compels us to look more critically at
the task of the poet and the function of poetry. Poetry is neither just words, nor just
metre. Translators and theoreticians characterize 1t as music of words, as a way of
seeing and interpreting the world and our experience of it and of conveying to the
listener a heightened awareness of it through.

The problem of poetry translation has been investigated by several prominent
scholars, who considered poetry to be untranslatable. RomanJakobson writes in his
article “On Linguistic Aspects of Translation™ about the possibility and impossibility
of translation and defines poetry as “by definition untranslatable. Only creative
transposition 1s possible™. [1, p 31]

According to Rose (1981) “The translator of poetry must be fluent in and
sensitive to the source language; he must know the source language's cultural



matrices, its etymologies, syntax, and grammar, as well as its poetic tradition. He
must culturally and politically identify himself wholeheartedly with the original poet.
He must penetrate the exteriority of the original text and lose himself in its inter
textuality. To make the translation become a poem, the translator must also meet
successfully the expectations and sensibilities of the poetic tradition of the target
language. Thus, the most successful translators of poetry are frequently those who
happen to be bilingual and bicultural and, above all, poets in the target Language™| 9]

Anne Michaelssays“Reading a poem 1n translation," wrote Bialek, "is like
kissing a woman through a veil. Landers argues: Translating poetry well is so
difficult as to be called impossible by most experts, the late John Ciardi referred to
translation as "the art of failure" and yet we go on trying, sometimes with remarkably
reduced degree of non-success. If literary translation is itself a leap of faith, poetic
translation puts that faith to the severest of all tests.

On the other hand, there are some who don't accept the impossibility of poetry
translation. For example Bashevis, as cited in Miremadi, talks about the necessity of
literary (including poetry) translation as he states "translation undresses a literary
work, shows it in its true nakedness." Dryden emphasized that poetry is translatable.
He believed that to render a poem, the translator should be a thorough poet. In fact he
used to pay much attention to the style, or formal features of the original poetry
Anothertheorist in TS, Friedrich Schleiermacher, highlights the importance of the
sound in poetry as one of the major problems in translation and defines poetry as a
work, "where a most excellent and indeed higher meaning resides in the musical
elements of language as they are manifested in rthythm™. According to him “whatever
seems to have an impact on sound qualities and the fine-tuning of feeling and thus on
the mimetic and musical accompamiment of speech- all this will have to be rendered
by our translator™.

American poet, critic and translator Ezra Pound whose experience in poetry
translations goes far beyond theory, believes that much depends on the
translator. “He can show where the treasure lies, he can guide the reader in choice of
what tongue is to be studied...” He calls this as an “interpretive translator” of poetry.
Parallel to it he offers “other sort™ of translation, “where the translator is definitely
making a new poem”. Thus there are two types of poetry translation, one which
directly renders the thought of the author, and the second, which is based on the
original, but transfuses some new spirit. Admittedly, if the translator succeeds in
rendering both the form and the content, the translation is considered to be a
successful one. This point of view has been sphere of investigation for EuginNida,
professional linguist and Bible translator. He underlines the difference between prose
and poetry highlighting the importance of form. “Only rarely can one reproduce both
content and form in a translation, and hence in general the form is usually sacrificed
for the sake of the content”.

Accoding to W.Stevens, the translator of poetry aims at producing “on his
reader an impression similar or nearly similar to that produced by the original”. In
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tact “every poem is a poem within a poem; the poem of the idea and the poem of
words” Without idea words are empty, without words idea is empty. The translator is
to avoid of the emptiness. (Wallance Stevens).

In English — Kazakh translation occasional transformations are often the matter
of translator's individual choice and, in general, strongly depend on stylistic
peculiarities and communication intent of the source text.

Problem of research is that despite well-researched theoretical concept of
poetry translation its practical application of examples has a wild field to investigate.
It shows methods of preserving the lexical meaning of source text in the target text.

One of the most important "drawbacks" of Poetry Translation is that translation
reflects the source text but it does not copy it. To translate adequately, a translator
must do his or her best to find a proper means of expression. A translator bears in
mind that the recipient has a cultural background other than that of a recipient of the
original text; therefore, s’he has to be very resourceful in producing the same impact
upon the recipient as that of the source text. Special problems arise in translating
poetry, etc. Moreover, a translator is in constant search for new tools to solve
translation problems.

Aimofresearch  1s to show the peculiarities lexical transformations on the
examples AbaiKunanbayev’s poetry translation.

To achieve the goal is supposed to solve the following objectives:

- To analyze the issues of poetry translation;

- To 1dentity features of literary translation;

- To examine the concept of lexical transtormations in Poetry translation;
- To 1dentity translation modifications used inAbai’spoems translation;

Object of research: Abai’s poetry translation.

Subject of work:Analysis of Lexical Transformations in rendering Abai’s
poems.

Methodsofresearch: The analysis of theoretical and methodological literature
of research problem, descriptive and logical methods of the comparative analysis of
translation , comparison of the source text, its structure and various inherent features
that the translator uses in the process of transformation.

Theoretical importance of this diploma paper lies in the in-depth study and
extension of theoretical knowledge, developing of theoretical framework of diploma
research.

Practical importance of work is the opportunity to implement the research
results 1n the courses of stylistics and Theory of translation, to use required methods
of interpretation in the poetry translation. Also, this material can be used in the
courses of translation studies and special courses of literary translation.

Structure of this diploma paper is combined of an introduction, two chapters,
conclusion and references. The first chapter considers theoretical aspects of poetry
translation, notion of poetry translation, problems of poetry translation and problems
in rendering [exical meaning. The second chapter deals with the practical analysis of
lexical transformations inAbai’s poems translations. Conclusion presents the final



results and recommendations for further studies. References contain the list of
sources used in the diploma paper.
Objectives of the research

. to study linguistic criticism on the given problem

. to make an overview of lexical transformations

. to show examples concerning lexical transformations based translations
. to make analysis of the ST and TT poetry translations

The research has been madebased on 39 examples taken from someAbai’s poems
translations.



1. THOERETICAL ASPECTS OF POETRY TRANSLATION
1.1 Notion of poetry translation

According to Oxtord English Dictionary poetry 1s “The art or work of poet™.
Another depiction of it is given by John Ruskin in his “Lectures on Art” (1870),
“What is poetry? The suggestion, by the imagination, of noble grounds for the noble
emotions”. Poetry 1s a means of expressing one nation's feelings and attitudes.
Translation acts as a bridging tool through which different cultures can get closer to
each other. Despite the difficulties which accompanies poetry translation, excellent
and acceptable translations of masterpieces of world poetry have been presented by a
number of translators for example translation of Sa'di's The Gulistan by
Rehatsek(1964), or Hafz by Arberry. These translators have attempted to preserve
both form and content as far as possible in order to transfer all aesthetic aspects of the
source text to the target text.

Percy Bysshe Shelly describes poetry as the eternal truth. “A poem is the very
image of life expressed in its eternal truth™. At last according to Robert Frost “The
figure a poem makes: it begins in delight and ends in wisdom
described poetry as “what gets lost in translation”. He meant, of course, that it is
impossible to carry over from one language into another the special qualities of a
poem-its sound and rhythm, its meter syntax and connotations. Some critics have felt
that in translating poems “translators betray them, inevitably turning the translation
into something which at best may approximate, but which invariably distorts, the
original. This point of view, however, has not prevented translators from continuing
their difficult, but important work.

Poetry, as a superior form of synonymy, 1s much more difficult to translate
than the usual messages. This difficulty resides in the skill that a translator needs in
order to "transfer" all the values of the original, together with its musicality, style,
and, its form, rhyme and rhythm. Bantaii' defines this skill as linguistic and literary
competence, supported by talent. Another element that is indispensable for a
translator of poetry is the poetic code. A proficient translator should be aware of the
poetic codes of the two languages. He can use similar writings (poems on a similar
theme or pattern, etc.) as models for his translation. Well, this looks rather difficult!
In fact, the rule (we cannot really use this word when it comes to literary and
especially poetry translation) is not so strict, because, it it is difficult, and quite
impossible to find a "similar” poem 1n another language, 1t is possible and quite easy
to find poems belonging to the same period, literary movement, etc.
Generally speaking, it 1s not reasonable to refrain from poetry translation, since
poetry is the means of expression of one nation's feelings and attitudes toward world
affairs. In this case translation can act as a bridging tool bringing closer different
nations of the world.

Translation of poetry is one of the most difficult and challenging tasks for
every translator.

According to T.S. Eliot, “genuine poetry can communicate before it is
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understood. The chief use of the “meaning” of a poem, in the ordinary sense, may be
... to satisfy one habit of the reader, to keep his mind diverted and quiet, while the
poem does its work upon him.””[2, p.26 ].

The main function of poetry is to make an emotional or aesthetic impression
upon the reader. Their communicative value depends, first and foremost, on their
artistic quality and the translator's primary task i1s to reproduce this quality in
translation.

It 1s suggested that the translated poetry should be poetry too. Translating
poetry 1s a translating of one language into a second one because what is translated is
poetry as a whole, so it is very important that the output of poetry translation should
be poetry. This is an essential condition, and say, a sufficient condition. It is stated
that the source text of the translating poetry should, first of all, be poetry itself.
Secondly, it should express the mood of the source text; thirdly, it should convey the
content of the source text and fourthly, it should have the formal pattern of the source
text” [3, p.55].

Various investigations were devoted to the problem of translation equivalence
and to the problems that occur while translating poetry connected with the nuances of
word’s meaning. Investigations done by.............. highlight the notion of
equivalence itself and ways and principles of achieving ST and TT equivalence.

The translator can be confused in two ways. On the one hand he/she can find
difficulties in understanding which from the numerous meanings of the word the
author has used. On the other hand, he/she can be puzzled which equivalent from the
target language to use.

So the words must be under close examination of a translator. It is important to
tind out whether the word 1s used in its denotative, dictionary meaning or its
connotative meaning (““which are the associated meanings that have built up around
the word, or what the word connotes™). Through the effects of the words the authors
use 1n their poems they make imagery. Poems include such details which trigger our
memories, stimulate our feelings, and command our response.

Holmes points out that poems call for the form, sound and meaning. A
translator of them should not be satistied with the mere conveying of the ideas in the
original, but must strive for the reproduction of the original beauty. To achieve this,
he ought to, first of all, retain the original meaning and artistic conception and
secondly, do his best to make his translation bear a certain due form, semantics and
effect. Owing to the differences in the characteristics of various it is both impossible
and unnecessary for the translator to render the original poems word for word.

It’s skeptical that a translator of poetry is primarily communicating - that he 1s,
to his readers in the conventional definition of communicative translation, trying to
create the same effect on the target language readers as was created by the poet on his
own readers; his main endeavor is to 'translate' the effect the poem made on himself.
A translator can hardly achieve even a parallel effect in poetry - the two languages,
since all their resources are being used here as in no other literary or non-literary
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medium, are, at their widest, poles apart. Syntax, lexis, sound, culture, but not image-
clash with each other. [4, pp.181-184]

Cheng Fangwu suggests that poetry translated should be poetry too. He says
that translating poetry is translating a language into a second one because what is
translated is poetry as a whole, so it is very important that the output of poetry
translation should be poetry. This is an essential condition, and say, a sufficient
condition. And Cheng also stresses “the fidelity to the source text for the ideal poetry
translated should, firstly, be poetry itself. Secondly, it should express the mood of the
source text, thirdly, 1t should convey the content of the source text and fourthly, 1t
should have the formal pattern of the source text” 5, p.93]

According to Xu, any poetry is a perfect combination of meaning, sound and
form and translators should try their best to retain the original beauties in them. To
achieve beauty in meaning requires a transference of the content of the original text
with no mustranslation, under-translation and in sound lies in the fact that the
rendition should be rhythmical, rhymed, chantable and pleasant to ear with a
maximum approximation to the metrical pattern of the original version; in form
consists mainly in two aspects, which are the correspondence between the lines. The
essentials of poetry translation are the “three beauties™ respectively in meaning,
sound and form, which are not of equally importance while a complete transference
of the three is not possible in the process of translation.

The priority shall always be given to beauty in meaning, then to that in sound
and finally to that in form. Xu further elucidated his criteria saying that literary
translation (referring to poetry translation) “should be faithful to the original at least,
and beautiful at best”. If there 1s a conflict between “faithfulness™ and “beauty”, in
his opinion, it should be sacrificed for the sake of “beauty™. It is inferred from his
theory that poetry translation criticism may also contain the essential components of
meaning, sound and form.[6, p.115]

House, translator and translation theorist, argues that “it is possible, but quite
difficult, to translate poems satisfactory and successful”. And the translation should
also be poetry and true to the original. In other words, the translation must be taithful
to the original content, as expressive as the original in language and close to the
original mn style. In a nutshell, the translation of a poem 1s wholly determinedthe
specific original. House further explains: “So far as the translation of poems is
concerned, faithfulness in content means retaining the original meaning and artistic
conception. Expressiveness in language refers to the original wording being easy or
difficult to read and understand. That is to say, if the original is easy to read and
understand, the translation should also be easy; if the original reads difficult, the
translation shouldn't run contrary. Poems vary in style. Some are popular, some are
graceful, some plain, some flowery; some solemn and some humorous. The translator
must strive to make his translation close to the original in style. [7,p.141]

Liu Zhongde points out that poems call for the form, sound and meaning. A
translator of them should not be satistied with the mere conveying of the ideas in the
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original, but must strive for the reproduction of the original beauty. To achieve this,
he ought to, first of all, retain the original meaning and artistic conception and
secondly, do his best to make his translation bear a certain due form, rhythm, and
rhyme when necessary. Owing to the differences in the characteristics of various it is
both impossible and unnecessary for the translator to render the original poems word
for word. The translator is allowed to make up the loss in the meaning of some
toregoing or following words somewhere within the whole poem. What is the most
important for him to do in translating a poetic work is to keep its original artistic
conception and style.

Ezra Pound, who influenced much literary translation, noted that the idea is
that one does not need to know the SLL well — it is enough to feel the “spirit™; belief in
archaizing and foreignizing to effect, which led to “literary translation workshops™ —
inspiration, as well as to very good translation. [8, p.18]

1.2Some issues of poetrytranslation

The ditficulty of translating poetry is dual: the words and meaning on the one
hand, the flow and rhythm (or rhyme) on the other. However, the aim of our research
is to distinguish the communicative value in poetry. For this reason we will consider
only the communicative effect on TIL audience by defining the problems of
conveying the meaning and trying to find the ways of achieving it in translation.

The problem of the translator, if he is to produce work which forces his readers
to experience real perception, is how to make recognition difficult and perception
inevitable. The poem should give an immediate impression of having a “message”
function, in order to achieve unity, but not more than an impression need be provided
at the most accessible “levels™ of the poem.

Robert Frost once deseribed poetry as ““what gets lost in translation”. He meant,
of course, that it 1s impossible to carry over from one language into another the
special qualities of a poem - its sound and rhythm, its meter syntax and connotations;
and most importantly it struggles to render the very same effect of the original. Some
critics have felt that in translating poems ““translators betray them, inevitably turning
the translation into something which at best may approximate, but which invariably
distorts, the original”. This point of view, however, has not prevented translators
from continuing their difficult, but important work. [2,p.87]

Thus, translation of poetry 1s one of the most difficult and challenging tasks for
every translator. Returning to Robert Frost’s definition, we can say that there 1s no
one-to-one equivalent when comparing two languages. Even if the translators possess
a profound knowledge in the source language they would not be able to create a
replica of the original text.

Among the outstanding translators and translation theorists John Dryden in his
article “The Tree Types of Translation™ spoke about the verbal copier of a poem, who
“1s encumbered with so many difficulties at once™, that he cannot get out of it.
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Describing verbal translation of a poem as something impossible he mentions, that
the translators are “to consider, at the same type, the thought of his author, and his
words, and to find out the counterpart to each in another language™ being confined to
the compass of numbers, and the slavery of rthyme. He approaches the claim of the
Armenian prominent writer and translator, EghisheCharents who is sure that a poem
1s to be translated by a poet. John Dryden writes about this “No man 1s capable of
translating poetry besides a genius to that art”. He also adds that the translator of
poetry 1s to be the master of both of his author’s language and of his own.[10, p.4]

Problems that occur while translating poetry are the nuances of word’s
meaning. The translator can be confused in two ways. On the one hand he/she can
find difficulties in understanding which from the numerous meanings of the word the
author has used. On the other hand, he/she can be puzzled which equivalent from the
target language to use.

So the words must be under close examination of a translator. It is important to

find out whether the word 1s used in its denotative, dictionary meaning or its
connotative meaning (““which are the associated meanings that have built up around
the word, or what the word connotes™). Through the effects of the words the authors
use 1n their poems they make imagery. Poems include such details which trigger our
memories, stimulate our feelings, and command our response.
Anyone attempting to understand the meaning of words in context should probably
first consider some of the serious misconceptions about their meanings, especially the
idea that the words of any language constitute a rich mosaic of terms that fit together
neatly into various semantic domains or fields.

Anyone who is engaged in the translation understands that selection of the right
word, finding the equivalent, is now less difficult than the construction of phrases.
The translator as so always compares values lexical opportunities, synonyms and
eventually selects the word. (two or three words) which can reproduce original
meaning of translationthough alwayscompares various lexical opportunities,
synonyms and eventually selects the word (two or three words) which can reproduce
original meaning of translation. Thus various considerations pass through translator’s
mind, and then he/she makes a final choice. That is why it is important to focus on
the context. [Looking for a suitable equivalent, we always mean the word in a context
or the word caused by all previous and subsequent statement. Each word in any
literary work is connected with all work as a whole, with its features, with history of
its creation, and frequently connected with the author®s identity and ete. Within one
paragraph and in the whole work it is necessary to be able to seize the whole
thought.

One of the most important "drawbacks" of polysemantic words is that there is
sometimes a chance of misunderstanding when a word 1s used 1n a certain meaning
but accepted by a listener or reader in another. Therefore the actual meaning of the
word strongly depends on the context.

Thus, a word changes its meaning under various speech conditions, hence, it is
imperative to use contextual indicators in the speech continuum to take away the
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ambiguity. Without minding the context, people would not understand each other,
and the natural function of language — to carry out meaning — would not be fulfilled.
Each context is seen to generate potentially indefinite range of meanings. The idea of
context not as communicating or expressing pre-existing meaning but as positioning
subjects changes the whole basis of creating meaning. However, while
communicating and reading a book, we usually handle without questions, we
understand what its meaning is, what it conveys, because we do not try to understand
the meaning of a word separately. we accept 1t as a part of a long message. We keep
general meaning of this message in our brain, and it helps us to choose accurate,
appropriate right meaning of the word, from what the message was included, even
if 1t 1s a polysemantic word. The 1dea of context 1n
literature can encompass several areas. It is generally taken to mean the setting of a
novel, poem or short story. For example, it is very helpful to know about the
historical events around the time that a book 1s set as 1t gives us insights into the
themes, concepts and discussions that were going on at the time of the author's
writing. Literature allows us to understand the political, cultural and
philosophical movements and ideas that dominated particular cultures at particular
times.

Many people also believe that dictionaries are the final authority and depository of all
the words of a language. There are, however, some words that never get into a
dictionary, for example, short-lived adolescent slang and rapidly evolving technical
terms of science. In fact by the time a dictionary 1s complied and published it 1s
almost always at least twenty-five years out of date, especially in the listing of
idioms. [11, p. 30]

In many instances, dictionaries become so succinet that they do not help a
reader. For example, the relatively common term carbohydrate is defined as " any of
a class of organic compounds that are polyvhydroxy aldehydes or polyhydroxy
ketones, or change to such substances on simple chemical transformations, as
hydrolysis, oxidation, or reduction. " If a person can understand this definition, he
certainly doesn't need to look up the word carbohydrate. For translators
encyclopedias are often much more helpful than dictionaries.

Many people assume that lists of synonyms provide all the words that mean the
same as a key term. In reality, however, there are no complete synonyms in the sense
of two words having exactly the same designative (denotative) and associative
(connotative) meanings. One dictionary lists as synonyms of form the following
terms: mold, appearance, cast, cut, figure, shape, outline, but such terms approximate
the meaning of form only in highly specific contexts. Other dictionaries list as
synonyms of distress such words as anguish, which seems much more emotional in
content, and hardship, which, which 1s much less acute than distress. Actually, the
listing of synonyms and antonyms is largely misleading because the necessary
contexts that would justify assembling such terms into semantic domains or fields are
not given. [12, p. 31]

Because both dictionaries and grammars seem to focus on the rules and laws
of a language, they suggest many people that languages are essentially regular and
completely rule governed. In fact some of the most interesting aspects of language
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are swept away by some linguists as mere sub-categorizations. But for English even
the regularities of the orthography largely mask the irregularities of the
pronunciations. Past tense verb forms such as judged, clipped grabbed, picked are all
monosyllabic, pronounced as jujd, clipt, grabd, pikt, in which the final consonant is
voiced or voiceless depending on the preceding consonant, but a word such as landed
consists of two syllables in which the second syllable consists of a central vowel by a
d. The doubling of the medial consonants and the regularity of the written form of
words (an aspect of graphemics, rather than phonemics) 1s probably an advantage for
the average reader of English.

In comparison with a number of other languages in the Indo-European family,
English seems much more regular in its formations, but for some of its most common
words the changes in tense forms are extensive, for example, make/ made, go/went,
am/are/is/was/were/be/been. Such irregularities can only be explained by the fact that
these words are so common; otherwise, they would have been leveled by analogy to
regular formations.

Words (other than proper names) mostly refer to classes of things, events,
properties ete, not to individuals. When a baby learns a word, a major part of its task
1s to find out where the boundaries of the relevant class lie: does cat refer to all four-
legged creatures, all domestic animals, all felines, all furry things or just the family
pet? As small children learn vocabulary, in fact, they are simultaneously learning the
world, as it 1s categorised and described by the culture into which they have been
born. To some extent, children seem to have built-in strategies for fitting categories to
words — for instance, they take 1t for granted that if nouns refer to objects, these will
be discrete whole objects . Nonetheless, the process involves a good deal of trial and
error, and young children typically overgeneralise or undergeneralise. [13,p. 58]
Second language learners, too, face the problem of establishing the range of reference
of new words and expressions that they meet, and a good deal of exposure may be
needed before they have enough experience of the way words are used to be able to
do this accurately.

"By being familiar with collocations like a convenient situation and a convenient
time, but not with ones like a convenient person or a convenient cat, (students) will
realise, however subconsciously, that the adjective comvenient 1s only used with
inanimate nouns."

However, second language learners have one great advantage over infants: they have
already learnt how one culture categorises and labels the world. Whatever the
differences among human cultures and their perceptions, there is also massive
common ground, so we already know a lot about the scope of much second language
vocabulary before we learn 1it. We can take it for granted, for example, that another
language will have ways of talking about dogs, babies, pain, drinking, sleeping, work,
heat and cold; if we are told that a particular train 1s Zug, poyezd or treno, we know
the chances are that the foreign word can be applied, more or less, to the whole class
of things that we call train in English.

A second language learner is likely, then, to short-cut the process of observing a new
word's various references and collocations, by mapping the word directly onto the
mother tongue. He or she may well learn from experience what kind of
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words convenient collocates with; but this may do little more than confirm and refine
a prior identification of convenient with comodo, gelegen or whatever.[14, p. 60]

Language distance clearly has some effect on the amount of transfer that can
take place between languages, and therefore on the extent to which transfer can
support or hinder learning. Related languages often share a great deal of cognate
vocabulary, and even where vocabulary is not cognate, there tend to be close
translation equivalents: this can give learners an enormous advantage. Where
languages have less common ground, word forms will generally be quite different;
more information about word meaning and use also has to be acquired from scratch.
As English and Kazakh languages are structurally, lexically, phonologically different,
it will make the translator to find the way of preserving the source text context.

One of the basic skills of a translator is capacity to freely divide the source text
by different ways. All or almost all of our mistakes happen due to we, wanted to
translate the SL word by TL word, SL phrase by TL phrase. The most common
mistake of beginner translators is the aspiration to translate word for word, that is
uniformly divide a source text or the statement into separate words, to find it
compliance in target language and thus to produce the translated text. But it is
impossible to translate words separately and translate phrase by phrase, sentence by
sentence, namely you cannot do a literal translation.As a literal translation 1s not a
word for word translation, 1t 1s impossible to convey the meaning and make a sense
of the source text by separate words translation.

Translation does not involve the substitutions of mechanical compliance
instead of translated source unit. The context identifies:
the choice of appropriate compliance
refusal of traditional correspondences;
searching other ways of translation.

The problems occurring in the process of translation may be concerned with
the different elements of poetry. The elements of a poem include a speaker whose
voice we hear in 1t; its diction or selection of words, its syntax or order of those
words; its imagery or details of sight, sound, taste, smell, and touch; its figurative
language or non-literal ways of expressing one thing in terms of another, such as
symbol and metaphor; its sound effects, especially rthyme, assonance, and alliteration;
its thythm and meter or the pattern of accents we hear in the poem’s words, phrases,
lines, and sentences, and its structure or formal pattern of organization.

Another matter causing a lot of problems in translating poetry is the
grammatical difference between the languages. The grammatical rules compulsory
tor the prose are not obligatory for the poems or we could just say that the poets do
not follow them strictly wherefore the translators are usually puzzled over such very
creative works. Sometimes, the poets in their imaginativeness offer really unusual,
striking, new and surprising works, which are difficult for translation. The translator
should be combinative in order to transfer this novelty, hidden sense or specific
grammatical structure. So as to clarify the situation we can pay attention to the
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second person pronoun and its usage. This transition in styles should be preserved in
the target language because it carries the whole emotional and psychological world of
a poet. For mstance, the word “you™ 1s sometimes difficult to translate. It can either
be “1ui”” or “BbI”. In this case the translator must catch the intension of the author. Of
course the grammatical shifts are possible in poetry translation, because here the
translator aims at transmitting more the content. So any choice of the translator to
change the grammatical form can be justified until it spoils the meaning.

The translator should balance where the beauty of a poem really lies. If the
beauty lies more on the sounds rather than on the meaning, the translator cannot
ignore the sound factor. [15, p 23]

Referring to the main aim of the paper, we will neglect the problems concerning the
structure of poetic forms. Instead, we will single out those connecting to the
communicative and semantic equivalence of poetry translation.

According to the stated problems, we have maintained the following problems:

e lailing to understand the main idea of the author; perhaps the essential
problem for its consequences destroys the entire poem without even starting it.

e Not rendering symbols and image of the poem; understanding the theme is
essential; however failing to render its image 1s incompetent as well.

e Violation of figurative and expressive stylistic means, and connotative
meanings of words;

e Not giving a sense to the style of the author, his manner, content and structure
of the poem; failing to render the aesthetics and semantics of the original.

e Jack of knowledge and skills in theory and practice respectively
incompetency and the lack of experience
The problems of poetry translation outlined above deal with the

communicative and semantic equivalences of translation. Not many, yet respected
scholars dealing with poetry translation, propose different ways in poetry translation.

Wang Zuoliang does many researches on poetry translation and he summarizes
the difficulties of poetry translation as: social-cultural differences; questions of word-
order; style; tone, or mood; sound; native-speakers' help sought; other people's
versions consulted; last touches;

Wang further states that all these may sound a bit technical. Actually at least
three important things are involved; a poem's meaning, the state of poetic art and the
state of the language used by the translator.[16, p.119]

Translation process has two fixed steps. The first is to understand the meanings
of the source text; the second, to put the meanings into the target language. While
being translated, the output should be the language of poetry too, not just the ordinary
words that list the meanings of the source text only ... The first step 1s a kind of
mechanical work, while the second is that of true art [17, p.130]. The poem's
meaning, the state of poetic art and the state of the language are the components that
are essential to poetry translation; hence, they are the components essential to poetry
translation criticism.

17



The value of the translated text is judged on the basis of the second step. It the
translator only translates for the sake of fidelity and neglects the spirit of the source
text, his translation is only translation, not art; only translator, not poet. Wen , from
his comment on English translation of Tang poetry presents us with several pieces of
helptul advice:

o [irstly, the translator should grasp the impressing manner of the source text

and present it in the translated text.

e Secondly, the translator should convey the source text's ideas by rendering

the words and seek the resemblance between of the source and that of the
translated text.

e Thirdly, the translator should try not to add or take of words and change the
order of words and lines of the source text in his translated text as much as

ossible.

Corll)sequently, to approach and achieve the goals he set, he puts forward two
methods of translating poetry creatively: “expressive method” and “compositive
method”. In terms of expressive method, it means the translator, with his sensitive
power of perception and comprehension, the life or spirit of the source text, translates
it to another language. As to the compositive method, it the translator needs to
maintain the content construction and the rhyme paterns of the source text and try to
reproduce the mood of it. This method obviously is more perfect than the first one,
because it requires the translator to be faithful to the source text in mood, content and
form as well, which can help the translator come nearer to the ideal poetry translation
[18, p.131-135].

According to Newmark, the useful procedure is to find the logical subject first,
and then the specific verb. If the two important elements are discovered, the rest will
fall into place. After that the translator can reconstruct the structure in the TL as
closely as possible to the original structure. Besides, the structure of each phrase or
clause should be examined clearly also [19, p.198].

Aesthetic values or poetic truth in a poem are conveyed in word order and
sounds, as well as in cognitive sense (logic). And these aesthetic values have no
independent meaning, but they are correlative with the various types of meaning in
the text. Hence, if the translator destroys the word choice, word order, and the
sounds, he impairs and distorts the beauty of the original poem. Delicacy and
gentleness, for instance, will be ruined if the translator provides crude alliterations for
the original carefully-composed alliterations. So, the problems in translating a poem
are how to retain the aesthetic values in the TL text.

The aesthetic values, according to Newmark are dependent on the structure (or
poetic structure), metaphor, and sound. Poetic structure includes the plan of the
original poem as a whole, the shape and the balance of individual sentences in each
line. Metaphor is related to visual images created with combinations of words, which
may also evoke sound, touch, smell, and taste. [20, p.65].While sound is anything
connected with sound cultivation 1including rhyme, rhythm, assonance,
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onomatopoeia, etc. A translator cannot ignore any of them although he may order
them depending on the nature of the poem translated

The first factor is structure. It 1s important to note that structure meant here 1s
the plan of the poem as a whole, the shape and the balance of individual sentence or
of each line. So, it does not have to relate directly to the sentential structures or
grammar of a language, even in fact it is very much affected by the sentential
structure. Thus, maintaining the original structure of the poem may mean maintaining
the original structure of each sentence.

Metaphorical expressions, as the second factor, mean any constructions
evoking visual, sounds, touch, and taste images, the traditional metaphors, direct
comparisons without the words “like” and “as if”, and all figurative languages.
Intentionally, the writer does not use the term metaphor in the sub-heading since it
has different meaning for some people. What 1s generally known as (traditional)
metaphor, for example, is not the same as metaphor meant by Newmark.

To understand the meaning of metaphor as proposed by Newmark, it is
advisable to understand the following terms: object, image, sense, metaphor, and
metonym. Object, called also topic, is the item which is described by the metaphor.
Image refers to the item in terms of which the object 1s described. It 1s also called
vehicle. The next term, sense, refers to the point of similarity between aspects of the
objects and the image. Metaphor here means the word(s) taken from the image. And
finally, metonym refers to one-word image which replace the object, which is in
many cases figurative but not metaphorical. In the expression "rooting out the faults",
for example, the object is 'faults’, the image 1s 'rooting out weeds', the sense is (a)
eliminate, (b) with tremendous effort, and the metaphor is 'rooting out. The
expression ‘the seven seas' referring 'the whole world' i1s not metaphorical. It 1s
tigurative and a metonym [21, p.205].

Newmark proposes seven procedures to translate metaphors in general. The
first procedure 1s reproducing the same image in the TL if the image has comparable
frequency and currency in the appropriate register.

The second procedure is replacing images in the SI. with a standard TI. image within
the constraints of TL cultures.

The possible question arising now is “how far a translator can modity the
author's metaphorical expressions™ It depends on the importance and expressiveness.
If the expressions are very expressive in term of the originality, the expressions
should be kept as close as possible to the original, in terms of object, image, sense,
and the metaphor.

As 1t 1s known, there are two kinds of expressions: universal and culturally-
bound expressions. Universal expressions are the ones which consist of words having
the same semantic field with that of most cultures in the world. “Connuemoe”, for
example, 1s a universal expression for every culture sees the sun as the source of
light, source of energy, source of life. Therefore, the expression can be simply
transferred into "You are my sun’.
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On the other hand, the translator should balance where the beauty of a poem
really lies. If the beauty lies more on the sounds rather than on the meaning
(semantic), the translator cannot ignore the sound factor. In other cases where sounds
is not such important, he should try to maintain them first in the TL before he decides
not to transfer the sound into the TL.. This means he should try to keep the beauty of
the sound where possible.

Words or expressions that contain culturally-bound word(s) create certain

problems. The socio-cultural problems exist in the phrases, clauses, or sentences
containing word(s) related to the four major cultural categories, namely: 1deas,
behavior, product and ecology. The “ideas™ includes belief and values, “behavior”
includes customs or habits, “products” includes art, music, and artifacts, and
“ecology” includes flora, fauna, plains, winds, and weather.
In translating culturally-bound expressions, like in other expressions, a translator may
apply one or some of the procedures: Literal translation, transference, naturalization,
cultural equivalent, functional equivalent, description equivalent, -classifier,
componential analysis, deletion, couplets, note, addition, glosses, reduction, and
synonymy. In literal translation, a translator does unit-to-unit translation. The
translation unit may range from word to larger units such as phrase or clause.

He applies 'transference procedure' if he converts the SI. word directly into TL
word by adjusting the alphabets (writing system) only. The result is Toan word'.
When he does not only adjust the alphabets, but also adjust it into the normal
pronunciation of TL word, he applies naturalization.

In addition, the translator may find the cultural equivalent word of the SL or, if
he cannot find one, neutralize or generalize the SL word to result “functional
equivalents”. When he modifies the SL word with description of form in the TL, the
result 1s description equivalent. Sometimes a translator provides a generic or general
or superordinate term for a TL word and the result in the TL 15 called classifier. And
when he just supplies the near TL equivalent for the SI. word, he uses synonymy.

In componential analysis procedure, the translator splits up a lexical unit into
its sense components, often one-to-two, one-to-three, or -more translation. Moreover,
a translator sometimes adds some information, whether he puts 1t in a bracket or in
other clause or even footnote, or even deletes unimportant SL words in the translation
to smooth the result for the reader.

The writer does not assert that one procedure is superior to the others. It
depends on the situation. Considering the aesthetic and expressive functions a poem
i1s carrying, a translator should try to find the cultural equivalent or the nearest
equivalent first before trying the other procedures.

It 1s understood that "summer” is very beautiful for temperate countries, and it
implies distinguished beauty. But the cultural equivalents or near equivalent of
"summer" does not mean so for Indonesia, for example. And to translate any
expression containing such words, the translator should, once again, consider each
expression carefully in term of the importance and expressiveness. If the expression
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1s very important seen from the whole meaning of the poem and very expressive seen
from the originality of the expression, there is no reason not to supply the cultural or
near equivalent in the TL [22, p.50].

In the above case the translator does not have any choice; he has to supply the
cultural equivalent in the TL. Let the reader learn and understand what a certain word
means for others in the other part of the globe. “Summer’s day™ is a day when the sun
shines brightly and the flowers, especially the sweet-scented roses, are blossoming
everywhere in England.

In other words, the writer does not assert that one procedure 1s superior to the
others. It depends on the situation. Considering the aesthetic and expressive functions
a poem is carrying, a translator should try to find the cultural equivalent or the nearest
equivalent (synonym) first before trying the other procedures.

The global context is also important. It includes the system of conditions under
which the author has written, to whom the poem is directed or dedicated, and makes
the author’s psychological situation explicit for the translator. If the poem contains a
hidden irony towards somebody, than a translation must have it as well. By this of
course depends on the content of its value.

Holmes discusses a method called compensation in translating poems.

Whenever a translator can't translate some words and expressions literally, he may
make use of this or that compensation method so as to better convey the spirit of the
original and reproduce the style of it.
When some specific classical poems are really so difficult and complicated that the
translator can hardly translate them in a classical pattern so as to keep as much as
possible the original ideas, artistic conceptions and images in the translations, the
translator may as well try to render them in the form of free verse. Anvhow, it 1s far
better than sticking to the regular length of each line and the rhyme scheme of each
poem by means of willfully adding or omitting the content of the original in the
translation. In a word, Holmes® strategies of poetry translation are practical and
applicable.

By examining the different translations of a poem by Catullus, Andre Lefevere
distinguishes seven strategies of poetry translation:

1. Phonemic translation, which attempts to reproduce the SL sound in the TL
while at the same time producing an acceptable paraphrase of the sense.

2. Literal translation, where the emphasis on word-for-word translation distorts
the sense and the syntax of the original.

3. Metrical translation, where the dominant criterion is the reproduction of the
SL meter.

4. Poetry into prose. Here Lefevere concludes that distortion of the sense,
communicative value and syntax of the SI. text results from this method, although not
to the same extent as with the literal or metrical types of translation.

5. Rhymed translation, where the translator "enters into a double bondage" of
meter and rhyme.
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6. Blank verse translation. Again the restrictions imposed on the translator by
the choice of structure are emphasized, although the greater accuracy and higher
degree of literalness obtained are also noted.

7. Interpretation. Under this heading, Lefevere discusses what he calls versions
where the substance of the SI. text is retained but the form is changed, and imitations
where the translator produces a poem of his own which has “only title and point of
departure, if those, in common with the source text™ [23, p.64]. Of  our
major interest, however, 1s the last strategy called Interpretation, by means of which
the translator retains the same meaning and effect of the original poem, despite
changing its formal correspondence.

Burton Rafel, an American professor, insists that, as for a translator, mastery of
the target language is far more important than that of the source. Rafel also puts
forward some useful ideas on poetry translation. They are as follows:

¢ The translation that only emphasizes the sound of the original work without
considering of other factors is not a good one.

e It is impossible to reproduce thoroughly one syntactic structure in another
language. The translator should use different ways to solve the problem of
expression and communication between the two languages in the process of
translation.

e [t is rather difficult to find the exact equivalent words. Translation is not to
translate words, but conceptions and structure of which words are only the
constructing material.

¢ It 1s impossible to reproduce language and culture in another. Literary pattern
is restricted by linguistic structure the literary pattern of one and cultural
tradition. The transplanting of 1t must be achieved by means of transformation,
rather than a copy from one language and culture into another one.

¢ The rhyme of poetry is decided by the rhythm of language and as a result, to
reproduce the rthythm of one language in another one 1s impossible. The only
way out 1s to translate poems according to the rhythm of the target language
[24, p.47].

James Holmes 1s a great translator of poetry across several languages and
distinguished scholar of translation, who attempts to produce a basic set of categories
for poetry translation. Holmes lists a series of basic strategies used to translate the
tormal properties of a poem.

The first of them 1s "mimetic form", since in this case the translator reproduces
the form of the original in the target language. This can only happen when the source
text and the target text share similar formal conventions so that the translator can use
a form with which readers are already familiar. However, Holmes argues that since a
verse form cannot exist outside a given language, no form of the verse can be
"retained"the translator, and no verse form can ever be completely identical across
literary system. Thus, what 1s maintained is the illusion of formal sameness, but in
actuality the target language receivers are being offered with something queer that 1s
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both the same and different, to be exact, something with a quality of foreignness, as
Holmes calls it, a quality of "strangeness". The second strategy is defined as
"analogical form" which involves a formal shift. Holmes suggests that the translator
determines what the function of the original form is and then seeks an equivalent in
the target language. The third strategy is called "organic form" or "content-
derivation", in the process of which the translator initiates with the semantic material
of the source text and allows it to itself. In this kind of translation, the form 1s seen as
distinet from the content, rather than as an integral whole. The fourth is described as
"deviant or extraneous form". The translator uses a new form that is not signaled in
any way in the source text, either in form or content [25, p.82-83].

Ezra Pound's translation theory is based on the concept of energy in language
and image. Pound focuses on the precise rendering of details, of individual words,
and of 1mages. Pound believes charm of poetry lies in its powerful emotions. The
only thing worth rendering is the emotional intensity of the original which is
endowed with energy by the words in the poems. In his mind, the duty of the
translator is to revive such force of emotion of the original in the target languages.
Pound takes great liberty in translating poetry without much stress on formal and
musical properties of the original, for he forms are by no means equivalent across
literatures and the same music can't be reproduced across different poetic traditions.
Pound completely shakes of the poetic restrictions of poetry in his creative
translation. As is indicated in his many notes and comments on translation, Pound
stresses the reading of the source text and vivid image creation in language for
translators also holds that a translation should be a work of art in its own right, for
anything less 1s pointless [26. p.94].

As a kind of communication, the main purpose of translation is nothing but to
establish equivalence between the source text and the target text. In other words, as
the receiver of the source message and the sender of the target message, the translator
should try his best to convey all the contents of the source text into the target text,
otherwise, translation as a kind of communication would end in failure.

Translation equivalence is a principal concept in Western translation theory. It
1s a constitutive feature and the guiding principle of translation.

As far as languages are concerned, there are no two absolute synonyms within
one language. Quite naturally, no two words in any two languages are completely
identical in meaning. As translation involves at least two languages and since each
language has its own peculiarities in phonology, grammar, vocabulary, ways of
denoting experiences and reflects ditfferent cultures, any translation involves a certain
degree of loss or distortion of meaning of the source text. That is to say, it 1s
impossible to establish absolute identity between the source text and the target text.
Therefore, we can say that equivalence in translation should not be approached as a
search for sameness, but only as a kind of similarity or approximation, and this
naturally indicates that 1t is possible to establish equivalence between the source text
and the target text on different linguistic levels and on different degrees.
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Summarizing all these problems which are just a small part from the obstacles
that the translators should overcome we realize how hard and difficult is the process
of translation and how gifted, creative and knowledgeable should the translator be.

The translator of a poem must equate the author, the artist and be inspirited
from the poem. There are lots of translations of poetry which are not successful.

1.3Piculiarities of rendering lexical meaning
As globalization rewrites national and cultural identities, so does it refine and

define anew the previously cut-and-dry notion of translation. Translating literary
works is, perhaps, always more difficult than translating other types of text because
literary works have specific values called the aesthetic and expressive values. The
aesthetic function of the work shall emphasize the beauty of the words, figurative
language, metaphors, etc. While the expressive functions shall put forwards the
writer's thought, emotion, etc. And the translator should try, at his best, to transfer
these specific values into the target language (TL). As one genre of literature, poetry
has something special compared to the others. In a poem, the beauty is not only
achieved with the choice of words and figurative language like 1n novels and short
stories, but also with the creation of rhythm, rhyme, meter, and specific expressions
and structures that may not conform to the ones of the daily language. In short, the
translation of poetry needs “something more” than translating other genres of
literature. [27, p.46]

The main function of poetry is to make an emotional or aesthetic impression
upon the reader. Their communicative value depends, first and foremost, on their
artistic quality and the translator's primary task i1s to reproduce this quality in
translation.

Newark on his abstractions about poetry translations says that “poetry is the
most personal and concentrated of the four forms, no redundancy, no phatic language,
where, as a unit, the word has greater importance than in any other type of text. And
again, if the word is the first unit of meaning, the second is not the sentence or the
proposition, but usually the line, thereby again a unique double concentration of
units. [28, p.195]

Translation of poetry is probably the subject in translation studies that triggers the
strongest polemics. Even those not specialized in translation often have an opinion on
the subject; consequently it is much platitudinized.

One of the most boring and useless debates concerns translatability and
untranslatability of poetry. It is not worth while spending time on that, since there is a
commercial and private production of translation of poetry, and thus a readers public
ready to read such translated texts and to recognize, in a way, more or less
perceivable traces of identity of this or that author.

Someone translates poetry and someone reads translated poetry, and that is more than
enough.
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Even for poetry, the translation dilemma 1s either creating a text enabling a reader to
access the original, or creating a beautiful poetic text inspired by the original.
Therefore, it 1s better make some distinctions on the aim pursued by translating
poetry.

1. Direct access to the original: probably the most common form of translation of
poetry is metatextual, and consists in a critical apparatus prepared for a poem — in the
same language of the poem or in another language — allowing people not particularly
proficient in that language to access an interpretation of the text through a
clarification of the semantic values of the original.

2. Interlinear translation with parallel text: this 1s another form of direct access to
the original, but in this case the aid is textual and not metatextual. Even if it is not
always possible to call a parallel text "text". When the parallel verse is the
reproduction, word for word, of the original verse, its only aim is to indicate the
meaning (the one, among the many possible meanings, chosen by the translator)
attributed to the individual words in the original, and seldom the whole result can be
called "text" in the proper sense of the word, 1.e. a consistent and coherent set of
words.

3. Philological translation: a translation that does not consider the readability of the
text that is produced, only its philological adherence to the prototext. Aim of such a
translation 1s to give access to the original for readers unable to access it through one
of the previous strategies. Philological translation can be in prose or verse. When in
verse, the verse of the metatext generally matches the verse of the prototext, but of
course there are no thymes (if not by chance), or pursued alliterations , and rhythm
and other non-denotative aspects of the text are not considered. One of the most
tfamous advocates of such a strategy 1s Vladimir Nabokov:

There is a certain small Malayan bird of the thrush family which is said to sing only
when tormented in an unspeakable way by a specially trained child at the annual
Feast of Flowers. There is Casanova making love to a harlot while looking from the
window at the nameless tortures inflicted on Damiens. These are the visions that
sicken me when I read the "poetical” translations from martyred Russian poets by
some of my famous contemporaries. A tortured author and a deceived reader, this is
the inevitable outcome of arty paraphrase. The only object and justification of
translation is the conveying of the most exact information possible and this can be
only achieved by a literal translation, with notes.

4. Single-dominant translation: usually the result of a poor and superficial analysis of
the prototext, or of insufficient poetic competence, or of a low-profile publishing
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policy . One aspect of the original is found, the one most visible to the inexpert
reader, like rhyme for example. In translation, the rhyme pattern is reproduced. Due
to the anisomorphism of natural codes, pursuing the rhyme means obligatorily
discounting the sense. For the dominant’s sake, all the rest is lost, relegating the role
of subdominant to the sense, when a part of it can be preserved. This kind of
translation, especially when the rhyme is preserved and the measure of the verse is
even, is also called "singsong" because of the etfect similar to counting-out rhymes.

5. Translation with a hierarchy of dominant and subdominants: this is the method
that, while seeking an equilibrium between the opposite extremes of translatability ad
untranslatability, takes for granted the impossibility to translate everything. It i1s a
strategy deriving from Torop’s total translation view. You first make a translation-
oriented analysis of the prototext to identify the dominant elements in the source
culture. Then such dominants are projected onto the receiving culture, and one must
foresee the understandable elements, those textually incomprehensible and the
partially understandable ones. Based on the model reader, the publishing strategy, the
type of publication and, often, the translator’s taste, one decides which important
elements of the prototext can become dominants of the metatext, and which elements
can be rendered only metatextually (through a critical apparatus)

Then a critical apparatus 1s made in which the metatext reader 1s told all that and a
metatextual rendering of the translation residue (e. g. explaining the meter of the
prototext that is not possible to reproduce in the metatext, or what connotative
meaning a given poetic form in the source culture has).

When drafting the translated text, absolute precedence is given to the main dominant;
once rendered, the translator tries to make room for the other dominants too,
according to the hierarchy set during analysis.

The most important aspect of such an approach is absolute transparency of the
decisions made by the translator (often by the publisher too) as concerns translation
strategy. A translation of poetry that doesn’t make clear what its carefully analyzed
blind spots are, runs the risk of presenting itself as a "complete", "absolute"
translation or, as some insist in saying, "faithful" translation of the original, a
situation in which the reader comes out of feeling cheated, teased and/or manipulated.

6. Culturaltransposition: it is the strategy of people thinking of those who believe
themselves able to find the cultural homologue of the poetic forms from a culture to
the other. Let us see how David Connolly expresses the notion:

the sonnet form does not signify for the contemporary North American reader
what it did for Petrarch’s contemporaries in fourteenth-century Italy. Using the
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same form for a translation in a different age and a different culture may
therefore carry quite a different meaning and produce the opposite of a faithful
rendering. One solution is to look for a cultural equivalent (such as the English
iambic pentameter for French Alexandrines) or a temporal equivalent (modern
tree verse for classical verse forms of the past) (1998: 174).

Putting aside the presumption implicit in the choice of a supposed "equivalent",
cultural or temporal that it might be, since 1t 1s evident that such a choice 1s highly
disputable anyway, such a strategy has a very low consideration of its model reader.
It implies a person who 1sn’t’ open-minded enough to understand that a given form
can have had a different meaning in another time or in another culture. This is what I
have already written about rendering the reader responsible, and on esteem for the
reader. With this kind of strategy one decides to underestimate her, to withdraw any
responsibility she may have and, to top it all, to propose her a text that is very
different from the original but that 1s presented as a "faithful translation™.

7. Poetic translation - author’s translation: the translation is given a poet in the
receiving culture. The result 1s often poetry, sometimes wonderful, sometimes better
than the original. It is the best choice if one wants to produce poetic texts inspired by
the original in another language, and if the philological interest is the last of the
subdominants.

It can be argued that the whole field of poetry translation is still in its infancy
at the theoretical level despite three millennia of practice. The past and present
states of the theory regarding the translation of poetry is well summarised
in The Encyclopaedia of Literary Translation (1998) under the headings The
Poetics of Translation and Poetry Translation. There 1s no need to repeat these
excellent summaries written by Gentzler and Venuti respectively, but instead,
it will be of greater relevance to examine the language of discourse in this
tield. In short, it can almost be said “anything goes in the theory of poetic
discourse translation as there are distinguished theorists, literati and poets who
represent more or less every conceivable stance on this most difficult of topics.
Based on lLefevere (1975), Bassnett (1991) list of the various possible
approaches still applies:

- phonemic translation (imitation of ST sounds);
- literal translation (cf. Nabokov);

- metrical translation (imitation of metre of ST);

27



- prose translation (rendering as much sense as possible);
- thymed translation (added constraints of rhyme and metre),

- blank verse translation (no constraint of rhyme but still one of
structure);

- interpretation (complete change of form and/or imitation).

(Abridged from Bassnett. 1991: 81-82)

More detailed examples of these various stances will be given in the course of this
introduction.

There has been much written about poetry translation by poets. translators and
literary critics, but there has been little written in a systematic way. The wide range of
stances on this issue is also well summarised by Holmes (1978) who also retlects
some of the vehemence with which these views are held by the various parties
involved:

What should the verse form of a metapoem be? There 1s, surely, no
other problem of translation that has generated so much heat, and
so little light, among the normative critics. Poetry, says one, should
be translated into prose. No, says a second, 1t should be translated
into verse, for in prose its very essence is lost. By all means into
verse, and into the form of the original, urges a third. Verse into
verse, fair enough, says a fourth, but God save us from Homer in
hexameters. (Holmes 1978: 94)

In the history of translation and literature, each school of thought has distinguished
representatives. It could also be added that the language of discourse has both a moral
and absolutist tone which excludes open debate on these matters. It will be usetul to
begin with the first category mentioned by Holmes (1970) which refers to those poets
and theoreticians who are convinced that all poetry in all cases (such is the
universalist form of their discourse) should be translated into prose.

The literary critic and translator, John Middleton Murry (1923) is a vigorous
supporter of the *poetry-into-prose® school:

Poetry ought always to be rendered into prose. Since the aim of the
translator should be to present the original as exactly as possible, no
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fetters of rhyme or metre should be imposed to hamper this difticult
labour. Indeed they make it impossible. (Murry 1923: 129)

The argument is based on moral exhortations as illustrated by the emphasis.
Similarly, the more recent critic, writer and translator Nabokov, whose essay
“Problems of Translation: Onegin in English™ originally published in 1955, quoted in
full in Venuti (2000), takes an equally extreme and absolutist position on this topic.
His justification of this stance is based on an uncompromising literalist view of
translation:

The term “free translation™ smacks of knavery and tyranny. It is
when the translator sets out to render the “spirit™ - not the textual
sense - that he begins to traduce the author. The clumsiest literal
translation 1s a thousand times more useful that the prettiest
paraphrase.

By his use of the verb traduce, Nabokov implies a severe moral condemnation for the
“free” translator, possibly as an echo of the well-known Italian dictum to the effect
that traduttore (to translate) equals traditore (to betray).The same tone of moral
indignation concerning “free® translators pervades the whole essay:

The person who desires to turn a literary masterpiece into another
language has only one duty to perform, and this 1s to produce with
absolute exactitude the whole text and nothing but the text.

The phrase “the whole text and nothing but the text™ is redolent of the oath to be
sworn before a jury: “the whole truth and nothing but the truth™. This 1s to imply that
tree translation is not only betrayal but is also a form of perjury.

It 1s, however, not very well known that the poet Robert Browning's views on poetry
anticipate those of the ’literalist® school. Pound and Benjamin also tend towards this
approach to translation where the target language is sometimes violated to preserve
the rugged and raw nature of the original.

In between the two extremes of translation into prose versus translation into verse,
there are, however, other opinions which include grey areas such as those of Matthew
Arnold (1909), whose essay “On Translating Homer™ originally appeared in 1861, is
a slightly less categorical supporter of the poetry-into-prose school since he restricts
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his dogmatic ban only to the “great works® of literature on account of the variety
entailed in such literary monuments:

There are great works composed of parts so disparate that one
translator 1s not likely to have the requisite gifts for poetically
rendering all of them. Such are the works of Shakespeare and
Goethe’s Faust; and these it is best to attempt to render in prose
only. (Arnold 1909: 274)

Although Arnold‘s arguments are consistent in theory, they are rather weak in
practice as they involve preferring an obscure French prose version of Shakespeare to
the universally acclaimed Schlegel-Tieck translations. Similarly, he supports a very
weak English prose version of Goethe*s Faust.

At the other extreme, Alexander Iraser Tytler (1791), who was one of the early
theoreticians to discuss the problem of poetry translation into English, takes a
diametrically opposite stance to both the translation-into-prose school with an equally
confident dogmatism. Tytler asserts:

To attempt, therefore, a translation of lyric poem into prose, 1s the
most absurd of all undertakings; for those very characters of the
original which are essential to it, and which constitute its highest
beauties, 1f transferred to a prose translation, become unpardonable
blemishes. (Tytler 1791: 111)

Again as with Nabokov, opprobrium is supported by ethical threats with Tytler‘s use
of the adjective unpardonable. Tytler also adds the threat of ridicule to possible
opponents of stance by his use of the phrase most absurd. Sometimes, even national
prejudices are invoked to support extreme views on poetry translation as in the case
of the poet Coleridge:

I do not admit the argument for prose translations. I would, in
general, rather see verse in so capable a language as ours. The
French cannot help themselves, of course, with such a language as
theirs.

Entertaining though it may be to consider the diverse opinions of poets and scholars
from the past on the topic of translating poetry, it has already seen to be not very
illuminating as there are few arguments other than oracular pronouncements based on
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the supposed authority of the writer or there are dire moral threats for those who dare
to disagree.

You've decided to translate a poem. Maybe you have been studying a foreign
language vour whole life and want to put your talents to good use. Maybe you just
came back from vacation to an exotic country and fell in love with their national poet
and you want to recall the romance. Either way, translating poetry is serious business
and not to be taken lightly. Your job as a translator is not only to pass the meaning of
the poem into another language but to respect and honor its spirit. I don't mean you
need a seance with a thousand candles, begging the poem to breathe vour page. I
mean that there are some rules to respect when you translate a poem:

1. Stay Close to the Poem. Read the poem again and again until the words become
second nature on your tongue. By doing this, you will be able to feel the rhythm of
the poem. You will recognize the pace, the pauses, the beats, the swirls of energy.
Wiite the poem in longhand and make ten copies. Stick these where you can see and
read them. Try the bathroom, the kitchen cabinet, or the freezer door, leading to the
Ben & Jerry's. These copies will familiarize you with the poem's grammatical
structure: Where the adjectives are, where there is a break in tenses. Plus, if you put
them on that package of Oreo's, it'll take you longer to gobble the bag down. You will
have to read the poem first!

2. Know the poet. If you are lucky enough to pick a living poet to translate, write to
him or her. Get to know the person; ask him or her questions about the poem. What
was the poet thinking when writing the poem? What does the poet think the poem
means? Is there any imagery or language that 1s repeated? Is there anything symbolic
from his or her life? What does the poet think of poetry? The more you know about
the poet and his or her life, the better able you are to understand the nuances of the
poem. Be courteous and grateful. The poet 1s answering your questions to help you
with your translation.

If, however, you choose a poet who has passed on, your job is a little harder. Try and
tind out as much as you can about the poet's life. Most countries have national
writer's associations. If they don't, check the web and university libraries and
language departments. Maybe from there you can find other people who knew the
poet or can help guide you. Build as many contacts as you can. Be familiar with the
poet and you will get a sense for the poem.

3. Go for Grace. When vou translate a poem, your job is to stay as close to the
meaning as possible. That said, you also have artistic license to use (not abuse) the
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meaning to make a clear and graceful translation. Translating slag i1s an excellent
example of when to use artistic license. Some slang has absolutely no meaning in
another language. In fact, a direct translation would make the poem fail. In that case,
turn the meaning of the slang into its equivalent. Remember, you want readers in
your language to enjoy the poem, not marvel at how well you can directly translate
words.

4. Be Wary. This tip is for those of you who think translating takes a few minutes
tops. There are some great computer programs that are designed for translation. There
are also some excellent dictionaries and phrase books. But do not rely on them to
give you the end-all-be-all translation. You must do the footwork. You can use these
computer programs and dictionary translations as a guide. They may help get to the
bones of the poem but your job is to put heart and live language on those bones.

5. Take a Deep Breath. When vou finish a translation, sit tight for a few days,
maybe even a week, before you go over it. Take some time to think about something
else, in your own language. Then come back and see where the gaps and the goodies
are.

Translating a poem 1s a lot like writing a poem yourselt. You have to know what you
want to say. You have to feel what you want to say. You have to be focused. There
are a thousand other jobs that are easier, better paid, and eyesight-saving, but
translating has its own glories. Putting poems into another language is one of the best
ways to share culture, honor poets, and remind us that we can transcend geography.

Poetry presents the thing in order to convey the feeling, in particular, and however
concrete the language, each represents something else - a feeling, a behaviour, a view
of life as well as itself.

Divergences in the semantic structure of words is one of the problems in

rendering lexical meaning. The semantic structure of words presents a complicated
problem as the so-called correlated words of the T languages are far from being
identical in this respect.
These divergences or dissimilitudesare connected with certain peculiar features of a
word or a group of words. Even words which seem to have the same meaning in the
two languages are not semantically identical. The primary meanings of correlated
words often coincide while their derivative meanings do not. Thus there i1s only
partial correspondence in the structures of polysemantic words as their lexical
semantic variants do not cover one another. Semantic correlation is not to be
interpreted as semantic 1dentity and one-to-one correspondence between the semantic
structures of correlated polysemantic words in the two languages is hardly ever
possible.
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Such partial correspondence may be illustrated by the following analysis of the
correlated words cman and table. Their primary meanings denoting the same article
of furniture are identical. But their secondary meanings diverge. Other lexical
semantic variants of the word table are: part of the machine-tool; slab of wood
(stone); matter written on this; level area, plateau; palm of hand, indicating character
of fortune, etc. Lexical semantic variants of the word cmonare nactrapxan, taram
VCBIHY, 2) KeHee OemiMi (TeNMKy KaT yeTel, TaObUTFaH 3aTTapiAbl TalChipaThblH YCTEI)
etc.

Not infrequently the primary meaning (and sometimes the derivative meanings
as well) of an English word consist of more than one semantic component or some,
forming the so-called “bundles™ of semantic elements. This is usually reflected in
dictionaries which give more than one Kazakh equivalent of each LS of the English
word.

The analysis of the polysemantic word “mellow” shows that it can modify a
wide variety of objects and notions: fruit, wine, soil, voice, man, etc. Each sphere of
its application corresponds to a different derivative meaning and each meaning
(consisting of several semes) accordingly has two or more Kazakh equivalents.

1. mickeH, jKyMcak, IBIPLIHJLI (GKeMicTep Typasibl), 2.0a0bIHa KeJreH, €cKl
(BUHO Jkalmbl), 3.TapTeiMabl, 4. JKackl kemm sKymMcapraH, KeMeJJIeHTeH (aaam
Typalbl), S5.k10ekTel, MmyHriH, KaiblH (mamn skoHe 0osy Typainl), 6.0opnbiijara,
KYHapIbl (3Kep Typasibl), 7. AVeI3 €Ki ¢T. KeHual, MacaHaay. (BAPC)

It also follows from the above example that there is no singleKazakh word with
a similar semantic structure corresponding to the word “mellow” and comprising all
its meanings.

Dufferent valency 1s another problematic case in rendering lexical meaning.
The aptness of a word to appear in various combinations is described as its lexical
valency or collocability, which amounts to semantic agreement. Collocability implies
the ability of a lexical unit to combine with other lexical units, with other words or
lexical groups. A word as a lexical unit has both paradigmatic and syntagmatic
collocability. The lexical meaning of a word is revealed in either case. The contexts
in which a word 1s used bring out its distribution and potential collocability, thus the
range of lexical valency of words is linguistically determined by the lexical meaning
of words, by the compatibility of notions expressed by them and by the inner
structure of the language word-stock.

A detailed analysis of factual material shows that valency in the English
language is broader and more flexible than that in the Kazakh language. This fact
confronts the translator with additional difficulties, as it enables a writer to use
unexpected individual combinations. It follows that valency may be obligatory non-
obligatory and words accordingly fall into two categories: “open” or discrete words
and “closed” or non-discrete ones.
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Every language has its established valency norms, its types of word
combinations, groups of words able to form such combinations. This especially
concerns traditional, obligatory combinations while individual combinations give
greater scope to translators. Individual collocability is by no means arbitrary and must
not violate the existing models of valency. As a writer may bring out a potential
meaning of some word, he is also able to produce unexpected combinations. Such
individual but linguistically justifiable collocations belong to the writer’s individual
style in the way as his epithets or metaphors and may be regarded as an effective
stylistic device, e.g.

She had seen many people die, but until now, she had never known a voung
foreign death.(R.Godden).

On xanwama adamustyy Kasa 6OAAHbIH KOP2eH, anaiioaq, JCam dHCepiix, Hcan-

ACAC AOAMHBIH KO3 HCYMEAHBIH OCbl YaKbINKQ Oeiiin OipOe-0ip pem Kepmenmi.

Words traditionally collocated tend to constitute clichés, e.g. a bad mistake,
high hopes, heavy sea (rain, snow), ete. the translator 1s to find similar TL clichés,
traditional collocations. The key word in such collocations is a noun, both
semantically and structurally, while the modifying adjective plays a subordinate role.
The key word is always preserved in translation but the collocated adjective is
rendered by a word possessing a different referential meaning which expresses the
same category (in this case — intensity) and corresponds to the TL. valency norms.

Adj +noun collocation

a bad mistake epecken Kame
Adjective “blR a bad headache bacmoiy Kammbi
avbIpybl
Abeddebt KAimapoLiMazan Kapols
Abadaccident KUbIH Hcazoait

The problem of semantic agreement inevitably arises in the translation of
phraseological units consisting of a verb of wide meaning and a noun (collocations or
set expressions). The verb is practically desemantised and the noun is the semantic
centre of the collocation.

Verb + noun collocation

to make tea (coffee) wail 23ipney (koghe)
To make beds mecex cany
The verb “make” To make faces Ben-aysvin
MBIICLIPAUTNY
To make apologies Kewipim cypay
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The translation of the verb 1s determined by the law of semantic agreement,
e.g.

The richer the semantic volume of a word 1is, the richer 1s its collocability
which opens up wide translation possibilities.

Dufferent collocability often calls for lexical and grammatical transformation,
though of the collocation may have its equivalent in Kazakh, e.g. a “controversial
question” —tanac TyawipaThiH Macele but the collocation “the most controversial
Prime Minister” cannot be translated as Tajac TypIpaTEIH IPEMBEP-MHHHUCTP.

A relatively free vilancy in the English language accounts for the free use of
the so-called transterred epithet in which logical and syntactical modifications do not
coincide.

1 sat down to a very meditative breakfast.

Tanevr ac imin omvipvin mepen oilea 6amMvIn Keminniu.

The collocation mepen oitnor maneer ac does not make sense in Kazakh.

Different usageis one of the problems in rendering lexical meaning.

Traditional usage of words of word combinations is typical of each language.
Traditional S.1.. and T.1.. usage or clichés do not coincide. The words forming such
clichés often have different meanings in the two language but they are traditionally
used to describe similar situations. The problem of the proper selection of equivalent
words and clichés can be solved only if the peculiarities of the correlated languages
are taken into consideration, e.g.

He is survived by his wife, a son and a daughter.

Onviy katimoic Bonean coy apmeinda 2iieni Hcane Yiavl MeH Kbl3bl Kanobl.

She never drank boiled water (In English language there is no double negative)
On ewtkamian KaiiHamMaan cy iutnezen.
Usage plays an important part in translating orders and instructions.

Commit no nuisance — Kamenikkre dcon 6epmey

Usage is closely linked with the history and development of the language, of its
lexical system. Hence every language creates peculiar clichés, ready-made formulae.
They are never violated by the introduction of additional words or by the substitution
of their components.

Languages differ in their phonological and grammatical systems; their systems
of meaning are also different. Any language is able to describe things, notions,
phenomena and facts of life. This ability of language ensures cognition of the outside
world. But the ways of expressing these things and notions usually vary in different
languages. That means that different languages use different sets of semantic
components, that is, elements of meaning to describe identical extra-linguistic
situations.

She is not out of school yet.(G.Heyer).
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On ani mexmernmi OImipeeH JICOK,.

The same fact is described in the English and the Kazakh languages by
different semantic elements.

Benjamin paced his chamber, tension building in him. (E.Taylor).

Qb6den bacwl kamkan bendsxcamen Gommede apot-Hepi ¥y poi.

The correlated verbs “to build” and xypy (primary meanings) have different
semantic structures, they are not co-extensive and do not cover each other.
Consequently the verb xypy 1s unacceptable in this context. Equivalence 1s achieved
by the choice of another verb — . The two verbs “fo build” and 6acer kamy taken by
themselves express different notions, but in this context they possess the same
semantic components. The component of intensification (of tension). A non-
correlated word 1s often selected in translation because it possesses some common
semantic component with the word of the SL. text, as in the present case (fo build —
bacwot kamy). The existence of a common seme in two non-correlated words is a
factor of primary importance in the choice of equivalents which opens up great
possibilities for translators. Another example may illustrate this point.

The cash needed to repair the canal is sitting in the bank.

Kanange! sxenzieyre OeiHIeH KapsKbl 911 ¢ OaHKTE sKaThip

The verb “to sit” and «xcamsip» are by no means correlated words. But they
possess one seme in common — to be at rest, to be unused.

1.4 Translation analysisof Abai’s writing style

Abai was born August 10, 1845 in Chingiz Mountains Semipalatinsk region
(under the current admimistrative division) from one of the four wives Kunanbai,
senior Sultan Karkarala district. Abay's family was aristocratic, his grandfather
(Oskenbay) and grand grandfather (Yrgyzbay) dominated in their tribes as governors
and biys (Judges) Ibrahim was lucky in the sense of coziness and family education,
as his mother Ulzhan and grandmother Zere were extremely gifted and charming
natures. Due to his attentiveness and thoughtfulness, which ditferentiated him from
other children, his mother changed his name topet name "Abay". Homeschooling and
introduction to the folklore, which were started in early childhood, was continued at
madrassas of Imam Ahmad Riza. At the same time Abay studied at Russian school
and by the end of the five-year study began to write poetry. Hegel wrote that
philosophy is an epoch grasped in thought. However, to grasp in thought the era, it
must be a thinker in the highest sense of the word. Abay Kunanbayev was among one
of these thinkers in the second half of 19th century in Kazakhstan. In this case, under
thinker we do not mean someone who works as a monk locked 1n a narrow cell,
delving into ancient manuscripts and trying to fish out some important laws of social
development. Despite that Abay belonged to the elite of Kazakh society, he never
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tenced himself from the disaster and needs ofordinary people. On the contrary, as a
philosopher, he lived with what his people lived, shared with them their pain and
deprivation. Joys were little, but how he could live and enjoy himself? Abay's feat, in
fact his whole life was a real feat and only about the interest of his people, their pain
reflected on his big heart, the heart of philosopher and person. Wealth and cattle did
not concern him. As a thinker and patriot of his homeland, his heart was crying
blood, as he knew all the needs and hopes of his people in order to be satisfied with
surroundings.  Communication with exiled Russian social — democrats,
E.P.Mihoelisom, N.Dolgopolovym and S.Grossom, gave impetus to his potential
abilities. Abay's treatment of Russian literature, which experienced creativeimpulse at
that time, was natural, where poetic in Eastern tradition was treated very high.
Morality and languages take paramount part at Abay's universal system. He
considered that language opens a window into the vast world. Humanity and
liberality oblige learn languages of other nations, as only in this way for human-
thinker can feel a connection with the geniuses of the spiritual world. There are
dozens of definitions of man. Certainly, the most acceptable usually relies on
scientific: representative of the genus homosapiens. However, is it always that every
man justifies such a flattering definition? It is says, that, person is that and that, but
sometimes it represented that every definition is not accurate, as some people born to
manage and others to obey. They are majority, but Abay as peak of mountain rises
high above drab existence of reality of his time. Abay did not become a follower of
German philosophers, despite that he learned their works, for instance, Feurbach's
anthropological materialism. On the contrast, he considered the anatomical structure
of the human bodies and its organs not as a product of nature, but as a result of the
creative activity of God, his wisdom and love to humans. On the other hand, such
worldview position did not prevent him to represent a man as unique and high
product of his philosophy. Abay absorbed much of that carried the castern and Arab
culture: the Quran, the thousand and one nights. He was familiar with the works of
Ferdowsi, Nizami, Saadi and Navoi, studied the works of Aristotle, Socrates, Spinoza
and Spencer. Poetry of Pushkin, Lermontov, Goethe, Byron and Schiller was
extremely congenial to him. As well as he wanted to be introduce his people with top
of the world spirit. In his translation into Kazakh languages Abay subtly conveyed
the spirit of poems and adapted them into the outlook of his fellow tribesmen. Within
20 years Abay bloomed as versatile genius. He won extraordinary authority and
popularity which were unknown in steppe before. He was surrounded by Akyns (oral
improvising poets), singers, composers and young talented people, socio-
philosophical and literary schools being established. Abay's moral and ethical views
were not just a figment of his imagination over the observation of life and social
system of Kazakhs. Abay thoroughly studied the works of ancient philosophers such
as Plato and Aristotle, as well as works of German philosophers of modern times like
Kant, Hegel and Feuerbach. Ethical and aesthetic problems, despite their importance
could not be resolved without reference to the decision of the more common
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questions of philosophy. One of such issue was the question of a common basis of
existence and cognition, God and man. Wise Abay used to love to repeat the words of
the Prophet Muhammad: "A good man 1s one that benefits the people” ["Gakliya" -
"Words of edification”, the thirty-eighth word] these words can be applied to him but
not anyone else. The essay "Gakliya"("Words of edification") or "Kara soz" (“Book
of words™), take a special place in the Abay's art. Under these name combined forty
five "Words" - small, carefully crafted, artistic, stylistic completed fragments. The
term "penalty" (Black) in combination with the term "Soz" ("The Word") i1s
extremely polysemous. This symbolize sadness, prose, unlike rhymed speech and
text. As well as it means something significant, important and paramount in the
Turkic tradition. “Book of words™ it is also direct appeal to the readers, like
conversation and open talk, unique work “of observation of the cold mind and
sorrowful heart markings™ and philosophy of life of individual on the background of
destiny. “Book of words™ by genre similar to what in Genghis Khan’s tradition called
"Bilik" —is a precise expression, a story about life example, having the shape of the
sample. The name “Book of words™ or “Words of edification” of Abay, inaccurately
transfers the meaning of the philosopher. In European tradition, “Book of words™
belongs to the genre of aphorisms and maxims. In fact, it 1s confession — extremely
deep and responsible genre, which requires integrity and sincerity from the writer, in
other way, we are facing with “nakedness of soul” of man, poet and philosopher.

Forty five “Words of edification™ is the philosophical reflection of the poet about life
problems and deeply sad “face to face™ conversation with his audience. Addressing to
them, the poet ask himself: maybe “Should I rule the people?”, “Should I multiply
knowledge?”, “Should I do religious rites? or “Should I educate the children?”,

Finally, in this way Abay explains his decision to write down “own thoughts™: “Paper
and ink from now on will be my consolation... Maybe someone will like some of my
word and he will rewrite it for himself or just remember. If not, then my words, as it
says, will stay with me [First word]. Many lines from the “Book of words™ became
immortal: “Man born crying and grieves when he leaves” [Fourth word]; “Man
becomes intellectual, remembering the words of the wises” [Nineteenth word]; “He
who seeks praise from loved ones, I am sure he will achieve it, praising and lifting up
himself to heaven[ Twenty first word]; “Scientist and philosopher are the pride of
humanity. They are those who have more senses and mind. We do not invent science,
it appears as a result of our feelings, observation and thoughts about the creation
around us and organized world for us” [Word forty third]. On the behalf of Socrates
Abay in the “Book of words” said about what he thought thoroughly before,
disputing with Aristotle, the philosopher says: “Certainly, vou will agree, that the top
creation of the creator is a man. However, does not the creator give him five senses,
being confident in their necessities for man? Do you find that a man has random
organs? For example, we have eyes to see. If they were not existed, could we enjoy
the beauty of the world? Eyes are gentle and there are eyelids to keep them. They
open and close when it necessary from a wind and mote, whereas eyebrows withdraw
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sweats trickling down from forehead. If ears were not existed, people would not be
able to hear noise, rattling, would not be able to guard against rustling or ery and
would not have enjoyed the sounds of songs or tunes. It a nose does not smell, people
would not able stretch incense and turn away from stench. He would not care.
Finally, if a person would not have palate and tongue, he would be able to recognize
sweetness or bitterness of food. Is that all bad for human? Eyes and nose are located
not far from mouth to man to see purity and could smell a food. However, other
necessary to person holes, which spew out waste from body and located away from
the head. “Could 1t be possible to say that it’s all random manifestation of the mind of
the creator?” [Wordtwentyseventh| If only in science everything was so clear, so that
to know with confidence in which direction to go and what to do. When we are in
trouble, we can always rely on a help of wise, we just need to turn to him: “Once
power, mind and heart argued, who among them 1s necessary to person. After they
found out that cannot reach the agreement, they turned to Seience for help. As I said,
get together let heart guide you! If this happens and all of you gather in one person,
so he will become righteous. Dust from the soles of his feet will heal the blinds.
Harmony and purity of life is the main meaning of the great world. If you won’t be
able to unite, then I will give preference to the heart — the king of human life, thus
Science resolve the dispute” [Word seventeenth]. “Words of edification™ is like
conclusion and result of life. “Lived I good life up until now, but when we can
already see the end of the path, when the soul exhausted and tired. I am convinced
that my good intentions being ineffective in the vanity and frailty of human life. “I
am truly dead, despite that | am exist. | cannot understand the reason: whether weak
disappointment to relatives, whether in the rejection of himself or something else. In
appearance [ am quite healthy, as dead inside. Even if laugh I do not feel joy. No
matter what I tell you, if I laugh - all this as not mine, but someone else”. “T do not
understand how do I treat my nation: do I dislike or love them? — If T loved them,
without any doubt T would agree its morals and among other characters found out
even one to be proud of. My love would not allow the faith to go out, as if my people
have such qualities inherent of great people. However, | do not have that faith”, —
draws a line Abay. Nine years passed before Abay wrote forty-five “Words-talks™,
and expressed in them innermost thoughts, aspirations, mournful complaints
indifferent to the poet’s voice contemporaries. “Life 1s lived — [ argued, fought,
judged, having only troubles and exhausted on them, tired and convinced in
aimlessness of everything done”. I shouted from the cliff, Space answered me But
when he heard the sound I was looking around: How, where this sound come from?
Was the same rock or different, There 1s response, but the response is empty. *** [
have a great, Wide kin, No reason to be alone, Great family, but I was not understood
And I live alone among, As the tomb of the shaman, I am alone - that's my truth! A
careful and thoughttul reading and studying of “Words™ will be a tribute to the great
and wise Abay, whom can be referred lines, once written by him: Can be called the
one, Who gave to the world immortal words. Abay Kunanbayev is the great poet,
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writer, public figure, founder of modern Kazakh literature, reformer of culture in the
spirit of rapprochement with Russian and FEuropean culture on the basis of
enlightened Islam. Gongalo V.M.

The name of Abai’s known worldwide just as Shakespeare, Goethe, and Pushkin are
well known in many countries, because his great words became a spiritual patrimony
of not only one nation, but of the entire humankind.

Abai was a great poet, musician, translator, composer philosopher and political
activist. “He 1s beautiful and great, in his eternal yearning for the truth...” said
Goethe |30, pp 25-27]

The heritage he left his nation is rich in songs, poems and translations. His
translations of the poetry written by Russian writers and poets such as Pushkin,
Lermontov, and Krylov became the national patrimony of Kazakhstan. He translated
the works of Schiller, Goethe, and Byron into Kazakh language.
Abait's major work 1s The Book of Words a philosophic treatise and collection of
poems where he encourages his fellow Kazakhs to embrace education, literacy, and
good moral character in order to escape poverty, enslavement and corruption. His
«Kara Sozder» [Book of Words] 1s an ethnic philosophical work. The creation of his
is an exploration of Kazakh national life in the second half of the 19th century. He
influenced social affairs in  the country  where  he lived.
Abai had one of the most tragic natures in all Kazakh poetry. He was a wise man with
an incurable sadness of the soul:

I myself strove to improve my mind,

And knew no equal in eloquence!

But my work is not valued among the people

And I chose the peace of solitude in life. [31, pp 10-15]

Abai was the first to enrich Kazakh poetry with philosophy. He discovered a
new poetry, realizing the synthesis of philosophical and artistic principles. With the
name of Abai, a new Kazakh poetry of conscious philosophical and stylistic purpose
was born on the steppe. Like no one else, Abai achieved the renewal of ideas in
Kazakh society. This could only be achieved by awakening the old national feelings
and resurrecting the genuine folk traditions. Already at the end of the nineteenth
century Abai’s art rose to the height of poetic realism of the twentieth century.

Poetry must bear the stamp an integral, unestranged personality, saved from
alienation. Abai always remained on the side of the people — for they, in his
understanding, are the only support of art, the only preserver of spirituality in the
world.

The poetry of Abai is made more powerful by colour, and literary and
philosophical associations. When you read, you are enchanted by the abundant
generosity of the artist — everything is available to him: the melody of a song, the
precision of impressionistic sketches, elegant style, ironic versatility, spell-binding
musicality.
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The poetry of Abai is melodic and mysterious. The poems of Abaiare
powerful torrent soulfulness, expressing an unquenchable thirst for redemtion and
inner spontaneity.

His art is full of pain, and sometimes despair. His lyric poems are deep-felt
experience of the tragedy of the fate of human beings. A person must feel worthy of
life and death may redeem him only with new life.

He wanted to get away from the traditions of the steppe minstrel-bards,
which had earlier attreacted him, into the world of new images and 1deas.

This was a departure from the old aspects of life, which stifled the poet, into
the world of fresh, noble ideas and active participation. Life as understood by Abai
was not a period of sensual enjoyment, but a struggle. Self-sacrifice was inevitable
for the sake of immortality in the words of poetry. Only self-sacrifice in poetry allows
the word to survive the ages and to carry people forward.

Abai was profoundly interested in philosophy. His erudition in this tield was
fundamental to this work. The ideas put forward in eastern and western philosophy at
the end of nineteenth century are anticipated, mediatedon or argued about in his lyric
poems. The same is true of the ideas of the Sufi poets — Omar Khayyam, Rudaki,
Rumi and Yassavi, with whom Abai carried on a discussion over many years.

I go down to the bottom, and thirstily drink

The venomous poison of days I lived through.

Again | take as reality

The deceptive noise of the crowd.

Again I begin to believe

The cunning of the eternal deceivers.

I don’t run away at breakneck speed.

Is there any poison that I have not drunk?

Philosophical reflections for Abai are the sign of a defined relationship to the
world, a sign of a possible position of mankind in the world. Ethics were an element
of his thought and poetry.

Abai was able to unite organically the wisdom of the East and the progressive
ideas of the West. The steppe poet Abai succeeded in fusing the formal poetics of
East and West to create a deeply humanistic synthesis. In the same way, he developed
the western-eastern synthesis of Goethe, opposed in equal measure to the colonizing
concepts of “Furocentrism™ and nationalistic dogmas.

Abai’s reflections in poetry and phrose about the personality, about its
finiteness and infiniteness, led him to God.

It’s easy to say: “Here is God!” But the way
To him does not lie through the word.

Be pure inn soul mind heart —

There 1s no need for other any truth.
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But you cannot reach God with your mind,
In vain my tongue interprets him.

There 1s no doubt! God 1s in everything
That exits in the visible world.

The world was created for people, for human beings participate in godliness,
and part of 1t its outcome. The unity and harmony of the world are inconceivable
without mankind. Person is given to humans so that they may understand the world
created for them and use that knowledge as a weapon to achieve a higher aim.

Abai loved his people as no other, and therefore his words ooze blood as his
soul bleeds.

The frail soul of the creator was taut as the bowstring. He left this world
without any farewells. Those who were worthy of his conversion, love and fellow-
suffering were waiting for him on the other side.

All his powers were dedicated to the enlightenment of his people, but the
people only appreciated the enchanting melodies of his songs, and did not follow his
wise advice.

This was the beginning and the end of the tragedy of Abai.

And the tragedy of his freethinking and irresponsible people was born and
grew stronger.
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SUMMARY

Poetry translation may be defined as relaying poetry into another language.
Poetry's features can be sound-based, syntactic or structural or pragmatic in nature.
Apart from transforming text, poetry translation also involves cognition, discourse,
and action by and between human and textual actors in a physical and social setting.
A poetry translation project usually aims to publicize a poet or poets. Poetry
translation is typically overt. Poetry translators are concerned to interpret a source
poem's layers of meaning, to relay this interpretation reliably, and/or to ‘create a
poem in the target language which is readable and enjoyable as an independent,
literary text.

One of the things that can cause problems in translation is the cultural
differences. A profound knowledge 1s necessary for the translation of idioms and
phrases too, which are a product of the specific traditions and mentality in one’s
country..

Translation should not make the poem more difficult to understand by
"encrypting” the meanings that were clear in the original.

There are also some useful ideas on poetry translation. They are as follows:

e The translation that only emphasizes the sound of the original work without
considering of other factors is not a good one.

e It is impossible to reproduce thoroughly one syntactic structure in another
language. The translator should use different ways to solve the problem of
expression and communication between the two languages in the process of
translation.

e [t is rather difficult to find the exact equivalent words. Translation is not to
translate words, but conceptions and structure of which words are only the
constructing material.

e [t is impossible to reproduce language and culture in another. Literary pattern
is restricted by linguistic structure the literary pattern of one and cultural
tradition. The transplanting of it must be achieved by means of transformation,
rather than a copy from one language and culture into another one.

¢ The rhyme of poetry is decided by the rhythm of language and as a result, to
reproduce the rhythm of one language in another one is impossible. The only
way out is to translate poems according to the rhythm of the target language
To sum up, the most important principle in translation 1s: "no gains and no

losses” of any kind. The product of translation should be a poem in the same way in
which the original poem is a translation of the writer's thoughts and feelings. The
translator of poetry must become the voice of the original poet and thus he should be
able to produce a poem that sounds as if it were written by that particular author
directly in the target language.
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2.PRAGMATIC ASPECTS OF ABATI’'S POETRY TRANSLATION: LEXICAL
TRANSFORMATIONS

2.1 Lexical transformationsin literary translation

Literature allows us to understand the political, cultural and philosophical

movements and ideas that dominated particular cultures at particular times.
One of the basic skills of a translator is capacity to freely divide the source text by
different ways. All or almost all of our mistakes happen due to we wanted to translate
the SI. word by TI. word, SI. phrase by TL phrase. The most common mistake of
beginner translators is the aspiration to translate word for word, that is uniformly
divide a source text or the statement into separate words, to find it compliance in
target language and thus to produce the translated text. But it is impossible to
translate words separately and translate  phrase by phrase, sentence by sentence,
namely you cannot do a literal translation.As a literal translation is not a word for
word translation, 1t is impossible to convey the meaning and make a sense of the
source text by separate words translation. If we consider the simplest example:
everyone knows the word "crane". The point, however, is that the words are
polysemantic and have many meanings. Crane can be a bird, or a type of
construction equipment, or 1t may mean fo strain out one's neck. Thus, in different
cases, the English word "crane" in Kazakh language will correspond to different
words: meipua, kpau, moiteii coszy. It means that the translator cannot translate the
separate English word “crane” into Kazakh independentlyfrom the context.

The essence of this misinterpreting is the substitution of ideas on patterns of
translated signs: instead of speech units, which actually also are subject to the
translation, the translator mechanically substitutes language units while in different
languages the language structure of this or that speech unit can not coincide. The
exact definition of translation units is one of the most important conditions for an
accurate translation at all. The exact definition of translation units 1s one of the most
important conditions for an accurate translation.[32, p 24].

The concept "translation unit" to a certain extent is conditional, and scientists
discord both on the term, and the concept of feature. The most interesting
development in this area 1s presented in L.S. Barkhudarov and V. N. Komissarov's
works and i1s brought to the most common following definition : «Saying a
translation unit we mean such unit in a source text which has a compliance in a
target text, but components remaining individually don't have compliances in a
target text".

Lexical transformations

In order to attain the full information from one language into another one is
obliged to resort to numerous inter lingwstic lexical and grammatical
transformations.

Causing lexical difficulties to translation of literal texts 1s the difference in the
semantic volume of a word. In every language a word exists in a close connection
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with the lexical-semantic system of a given language. It may have various kinds of
lexical meanings variants; it may widen or narrow its meaning and make it more
abstract or concrete.

Lexical difficulties in translation, the difference in combinability.Words in
languages have some definite relation characteristic only to the given language. It
should be mentioned that word combinability is possible if words point to similar
objects they denote. This difference of word combinability in various languages is
very important; therefore some types of combinability are easily accepted in one of
language and are completely unacceptable in other languages. [24, p.51].

Difference in the semantic structure of a word represents one of the main reason
causing lexical difficulty in translation. These difference are related to peculiar
features of separate words or word groups. And it is quite natural that this matter
covers a wide range of examples. Practically, even identical words in different
languages are not always equal in their meaning, they never correspond completely.
Most often 1s the correspondence of first lexical-semantic variants of such words —
their primary meaning — then we have various lexical-semantic variants for the course
of development of these words was of different nature.

This 1s characterized by different functioning of a word in language, different in
usage and combinability, but even the primary meaning of an English word maybe
wider of the corresponding one in Kazakh.

The most difficulty presents the translation of emotional coloring context that
demands lexical changes. There 1s a wide range of words in a language that besides
their logical meaning have emotional meanings or co-meaning. One should not mix
emotional co-meaning with the multiple meaning words.[25, p.11]

A peculiar group of words demanding transformation in translation are the words that
possess different volume of meaning in Kazakh and English languages. To this group
belong international words, some words of human perception, mental activity.

Lexical transformations are also caused by necessity to concretize a word while
translating. It is characteristic to English language the availability of words with wide
spread meaning. They can be nouns, adjectives and verbs, for example: thing, point,
stiff; nice, fine, bad; to say, to go, to come, to get.

Translation of these words depends on the context, which helps to identity their
concrete meaning. Usually they are translated by various Kazakh words that have
concrete meaning. Practically it refers to verbs (verbs of speech and movement).
Concrete lexical meaning, the lexical-semantic variant of a verb depends on structure
and lexical meaning of words that distribute them. [36, p. 30]

The most frequently used lexical transformations change the semantic core of a
translated word due to the context can be classified into the following groups:

1. Lexicalsubstitution or putting one word in place of another. It often results
from the different semantic structures of the source language and target language
words. Thus thenew 1s not always translated as arcaya; rather, 1t depends on its word
combinability: new potatoes is equal to xwcana axencen xapmon. This translation
equivalent is predetermined by the word combination it is used in. For example,
gelting old-gapmaro (agam), ecxipy (xitam). This type of translation can hardly be
called substitution, since it 1s a regular equivalent for these phrases. [37, p.55]
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Deliberate substitution as a translation technique can be of several subtypes:
a) Specification

Specificationis a most frequent device in translation from English into Kazakh.
There is a large group of English words of wide semantic volume. These words
belong to different part of speech; nouns, adjectives, verbs, e.g. thing; point, stuff,
stunt, affair; nice, fine, bad; to say, to go, to get, to come, to involve. As the meaning
of such words is relatively vague they can be used in different contents, and their
valance 1s therefore extremely broad. In fact they are sometimes used as mere prop-
words. So a context, at least a micro context, is necessary to determine their meaning.
Specificationis necessary to exclude misunderstanding and to increase the stylistic
effect.
For example:

1. Will you do the room? 1. benmeni scunacmoipaceiy 6a?

2. Do you know, I’ve never been in a boat 2. buieciH Ge, MEH eMIpIMIE OCBI KE3T¢

before 1n all my life. IeHIH ochIHAal y7iken Kemede eImKallaH
OoIMaraHMBIH.

3. Sallywasextremelyuncomfortable. 3. Cannm e3iniy Koiiean cypazel yiulin
Kammwi bIH2QCbI30aHObL.

4. T want to get married. 4. MeH esimuen ocacvl Kiutipex ailenze

YHISHTIM KeTe/Il.
5. I’'m a photographer. I do celebrities and 5Men 20 xcwin dotorpadpnein. Kitan

authors for book jackets. MyKaGachiHa KYIIBI3IAD MEH
ABTOPIAP/IBI IBIFApPaM.

6.1’llget the paperson the way home 6. lazerTi yiire Kaiitap xomjia cameoin
ANAMbIH.

b) Generalization

This device 1s the reverse of concretization. Still there 1s a tendency in the
English language for differentiation where the Kazakh language uses a more general
word, e.g. "kon"- hand and arm; "aax"- leg and foot. In some cases, although there is
an equivalent in the target language at the same level of abstraction, generalization
may be desirable for purely stylistic reasons. Generalization is sometimes used in
rendering non-equivalents. Generalization of the word means that the word from the
ST is substituted by the word with generic meaning in the TT.

Generalization 1s caused by the fact that there is no way to render fully the
meaning of the word-group into Kazakh save the descriptive translation, which is
obviously out of place.

Generalization of the word means that the word from the ST 1s substituted by
the word with generic meaning in the TT.

Also generalization may unite two or more short sentences into one long.
Forexample:
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1. People don’t like to be stared at. 1. Anamjiapra  OacKaitapjiplH — ojapra
Kapazansvl YHAMAH b1

2. Jack sat up and stretched out his 2. )J[’eK OTBIPHIN, Oemanyea KIPICTI.

legs.

3. He was a young man of 6 feet 3.0n Oo¥BbI Y3BIH Kac XKIrT OONATHIH.

twoinches.

4. "What'll you have now - cheese?” 4. Cizre He oxemn Oepeitin-IpiMimix ?-

"Thank vyou, sir, I've had too much Paxmer, Mbip3a. MeH TaMaKTaHBIN aJIIbIM,

already, but I won't say No'™™ "7wo bipak cisre "xkok" jen alita anmalMbiH.

Stiltons." said Michael. Exi ipivwix Oonanapl,- e Matkikon
5. She bought the Oolong tea on her 5. Yiire Gapap ’konja on xvimiaii ITalbIH
way home. ATJIbI.

If we compare the semantic structure of the English and Kazakh verbs, we can
see that the English stare specifies the action of seeing expressed by the Kazakh verb.
The Kazakh xapaycan imply staring, facing, eyeing, etc. The specific meaning in the
Kazakh sentence can be expressed by the adverb xez aavaii. The particular meaning
expressed by the source language word can be another reason for generalization in
translating and might be irrelevant for the translation receptor: Oolong is a sort of
Chinese tea but for the receptor this information is not important; therefore, the
translator can generalize.

¢) Differentiation 1s a rather rare technique of substitution. It takes place when
we substitute a word by another one with parallel meaning, denoting a similar
species: bamboo curtain — memip wwmeuiovts. Both bamboo and memip (iron) are
materials known for their hard nature. They are used figuratively to denote the
barriers between the Western and Communist countries (bamboo curtain in reference
to China, memip wsmmoinosix in reference to other Come-on (Council for Mutual
Economic Aid) states. There are no hyponymic relations between the notions of
bamboo and iron (though the referential area of Temip wwimsrionigis of course much
wider than that of bamboo curtain.) [48,p. 46]

d) Modulation is a logical development of the notion expressed by the word:
Oh, if only T could turn back the clock.-OTTeH, vaxvimmubr apTka alfHanIbIpa ancam
roit. The primary equivalent of the word clock 1s carat.But it is impossible to say in
KazakhOmimey, cazammer apmra aitnanovipa  aiscam 2ol By  means  of
unsophisticated logical operation the translator finds another equivalent:yaxsim. Thus
he takes into consideration a tradition of the word combination and acceptability of
collocation. He is aided in this by the metonymical closeness of word meanings based
on contiguity of the two notions.

1. What makes you think that? 1.Brinaii olinayra we ceben 60n1p1?
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2 Metaphoric transformations are based on transferring the meaning due to the
similarity of notions. The target language can re-metaphorize a word or a phrase by
using the same image. |38, p. 70]

Forexample:

1. Little Audrey's grandfather 1.Kimkentaii D0proapIHATACKIOITY PabIKOTIAH TabI.
talks about her all the time. OuoHBIKE3IHIHKAPALBIZLIHOATNCAKCBIKOPEOI.

She's the apple of his eye.

2. I was hoping they would 2. MenazakmaraiaMeia, OlpakMeH €K yMbIcOap.
pay me more than that, but at Ayneutnopcebonmazannanicaxcoiemecne?

least I have a job now; I guess

half a loaf is better than none.

3. Paraphrasing is a rendering of the meaning of some set expressions in the
source language by a phrase 1n the target language consisting of non-correlated
lexical units. When paraphrasing, it is important to keep the original meaning and to
present it in a new form. Basically, the translator is simply writing something in your
own words that expresses the original idea.

A corresponding Kazakh phrase expressing the same idea in different words
renders a set expression.

As far as set expressions and phrasal verbs are concerned in translation, the
first difficulty that a translator comes across i1s being able to determine its meaning
which 1s closely neaten with the context. [39, p. 24]

The simplest case of this can be illustrated by the finding of the contextual
meaning of the elliptical phrase "Not yet!" which, depending on the context, can be
translated as "JKokomt", " amepte!" or "Tokra!™.

The paraphrasing is needed because the word-for-word translation would be

clumsy and obscure. Dealing with the transformation of meaning implies a semantic
variation, or semantic paraphrase of the source language utterance. For example, the
sentence in the original can be translated as if the situation were viewed from a
different angle: He was not unlike his mother. — On anaceinan aynsimaiios: exen. He
is my son. —Men 6yn 6ananviganacemmoin.Or some words of the source language
sentence are paraphrased in translation: After her illness, she became as skinny as a
toothpick. — Avewpeannan reitin on wuoeit apeix 60106101 the target sentence can
verbalize the idea in more detail than the source language sentence: Ayzin Apmannsiy
a3in0eyee mypuiacst seok — Apman is in no mood for joking today.
On this level of equivalence, the source and the target sentences have the same
function (aim), they describe the same situation, and their meanings are
approximately identical, whereas their grammar structures are different. As is known,
the meaning of each word consists of semes, the smallest sense component. The set
of semes in the source and target sentences is the same, but they are grouped
differently and, therefore, are verbalized in different ways and do not have the same
syntactic structure.[40, p.33]

Forexample:

48



1. This letter has been lost. We will
be back in businessand we can
rewrite the letter again.

2. The door opened and two boys
looked in. They stood and giggled
tor a time and then made off.

3. Mr. Rocky lose his temper
because letter was delaying.

4. By this time anonymous letters
weregetting to be an important part
of her life.

5. To deal with company, which I
inherited from my uncle, was very

1.Xat oFabill KeTTI. bi3 oraH opaliblll, OHBI
OYPBIHFbI HYCKA CHSIKThI KA Ta Ka3a anambls.

2. Ecik ambinsin, exi Oana imke Kapajsl. Exeyi

TYpbIT, Olpa3 CBIKBIIBIKTANl KYJII, Kautsin
Kemmi.

3.Pokku MBIp3a XaTThIH KCIMKKCHIHE
AuYIaHObL.

4. On yakpITKa JAeHiH aHOHAMJIIK XaTTap OHBIH
OMIPIHIH MaHbI3bl 06T 601a bacmadwl.

5. AramMHaH MUpacOOBITKAIFaHO1PITECTIKITEHIKY
MbICICTEYOrHeORaiiboobl.

breeze.

The fourth transformation 1s wusually called “compensation”. This
transformation is widely used to render speech peculiarities of characters, to translate
puns, rhyming words, etc. The essence of it is as follows: it is not always possible to
find stylistic equivalents to every stylistically marked word of the original text or to
every phonetic and grammatical irregularity purposefully used by the author. That 1s
why there should be kept a general stylistic balance based on compensating some
inevitable stylistic losses by introducing stylistically similar elements in some other
utterances or by employing different linguistic means playing a similar role in TL.
Suppose a character uses the word "fool-proof” which 1s certainly a sign of the
colloquial register. In Kazakh there is no colloquial synonym of the word "cenivoi"
or "gayinciz". So the colloquial "fool-proof™ 1s translated by the neutral “cemyee
mypapiwig”.and the speech of the character loses its stylistic coloring. This loss 1s
inevitable, but it 1s necessary to find a way of compensation. It is quite possible to
find a neutral utterance in the speech of the same character that can be translated
colloquially, e.g. "I got nothing". Taken separately it should be translated "Mew
emwimene amaovm' or "Mazan emmene bepmedi”, but 1t allows to make up for the
lost colloquial marker: "Mewn xyp anaxan xanowm™. It results in getting one neutral
and one colloquial utterance both 1n the original and 1n the translated
texts.Compensation 1s a deliberate introduction of some additional element in the
target text to make up for the loss of a similar element in the source text. The main
reason for this transformation 1s a vocabulary lacuna in the target language.

Complex transformations

This type of transformations concerns both the lexical (semantic) and
grammatical level, 1.e. 1t touches upon structure and meaning. The following
techniques can be associated with lexical and grammatical transformations:

1. Explicatory translation, that is, rewording the meaning into another structure
so that the reader will have a better understanding of the phrase. Sometimes this
transformation 1s named as explicitation, defined as the technique of making explicit
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in the target text information that is implicit in the source text. [41, p 15].This
transformation is often accompanied by the extension of the structure, the addition of
new elements:

1.1 have a nine-to-five Job. I.MICH TaHEPTCH Y-OaH KeutKi D-Ke
Oetiin KYMBIC ICTEHMIH.

Z.Leshie Mill's play, which was also

included in the FORUM, was taken up

with children from grades 1-5.

2. « @opym» KYpPHAIIBIHJIA
Kapusnanras Jlecau Muia nbeccachin
1-5 criHBINITA OKUTLIH Oajamap KOsl

The reason for which this transformation 1s made is that the target text reader
has different background knowledge. Sometimes this transformation is required
because of the dissimilarity between the language structures, with the source
language structure being incomplete for the target language, like gurn license 1s Kapy-
HCApaK anvlit JHCYpyze pyKeam Kyauiel.

2.0Omission 1s opposite to addition. It means that translator omits extra
elements. They are elements denoting the meaning, which 1s already expressed in the
text. As a type of grammatical transformation -omission is necessitated by
grammatical redundancy of certain forms in the language. "The most common
elements - objects of omission- are pair-synonyms, which are characteristic of
English stylistics”, writes L. Barhudarov.

Ellipsis involves the omission of an item. In other words, in ellipsis an item is
replaced by nothing. This is a case of leaving something unsaid, which is nevertheless
understood. It doesn’t include every instance when the hearer or reader has to supply
missing information, but only those cases where grammatical structure itself points to
an item or items that can fill the slot in question.

Omissions are the reverse of additions and are used to ensure a greater degree
of what is called “compression”. reducing the redundancy of the text by omitting
words, which can be easily restored from the context.

Forexample:

I. You look like some sort of Mary 1. Ciz Mepy IlonnuHcke yKcaiasl
Poppins person who's fallen on hard exencis.

fimes.

2. Would you like a surprise, darling? 2. TocklH CBIHOBI orcakxcvt kepecin 0Oe,
KbIMOATTBIM?

3. Elaine says he works all the time and 3.2mun OyKiT VaKbI THIHBIH

he's terribly lonely. KYMBICKAKSTCTIHIH al TTHI.

4. Suddenly, message pending flashed 4.KommnbioTepre KenreH XaT KeHET

up on the top of my computer screen. SKpaHHaH KapK eTTI.

5.Can we ring you later in the week? 5. MeH ci3re «kediinipex TenedoH

mascaM 0oJ1ajsl Ma?
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3.Integral transformation i1s the replacement of a set phrase with another

clichéd structure that has the same speech function:

1 H d do? 1.CanemMeTc1s 0¢?
L10W 40 You do¢

, 2. ADanIaHbl3, ChIpIAHTaH.
2.Wet paint.

3.Help yourselt! 3.AVYBI3 THIH13!

4. Antonymic translation  1s a kind of grammatical and lexical
transformation which substitutes an affirmative construction for a negative one or
vice versa with some accompanying lexical change, usually substituting the antonym
tfor the original word. Taking into account that the term "antonym" 1s usually used
when speaking about the words with opposite meanings in one and the same language
we shall say that antonymous translation 1s a complex Lexico-Grammatical
Substitution of the negative construction by the positive one or vice versa. [41, 62]

The direct translation 1s impossible in Kazakh. The antonymous translation 1s a
typical Kazakh impersonal sentence. Similar cases are not uncommon in practice.
Many English sentences of the same structure are easily translated into Kazakh with
the help of this device.

But there are many cases when both antonymous and direct translations are possible.
Then the question of prefer ability should be approached from the stylistic point of
VIEW.

For example:

1. I don’t suppose you are in any hurry 1. Kalityra eMecciH
to get back. OUIATUMBIH.

aACHIZHIC HACII

2. There's nothing wrong with your eyes
3. She is not unworthy of your attention.
A4 ldon 't think 1 can do 1t. —

5.Some of the country’s art treasures
have been secretly sold to foreign
buyers.

6.1 never heard of it!
7. Hold on the line, please.

8.Paul had very little difficulty in finding
the dining-hall.

11.  Nobody was
him.

10. Let a sleeping dog lie.

ever sorry fo  see

2. Ke31H13/11H Kepyl KaKChI.

3. O CI311H bIKbLIACHIHbIZRA JQAUBIKINDL.
4. MeHIH MYHBI orcacaii anmaiimvii oen
OUAUMDBIH.

5. Illerenmik  caThlll  a’dyImbLIap
MEMJICKETTIH KepKeM BHEP
TYBIHBLIAPLIH JKACBIPBIH  TYpIE

Campin anea.
6. Dipinwi peT ecTIll TYPMBIH!

7.  OTiHeMIH,
KOUManbl3.
8. Ilayn ac yiial oxaii TayblIl ajjibl.

TesiepoH  TYTKAChiH

11.0ub1 KOpreHine  Hapisbizbl dpKaIaH
Kyauwiuimsl 00TaThIH.
10 . ¥UpIKTa JKATKAHUTTIONMHA.
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Antonymic translation may be caused by a lack of a regular one-word equivalent in
the target language. For example, the word inferiority is equivalent to the explicatory
translation ‘camachel, karjaiibl ToMen . But this phrase 1s very awkward in some
translations, so translators have to apply the antonymic translation: The adoption of
the defensive does not necessarily mean the weakness or inferiority of our troops. —
Kopeansicka xeuty ackepoin ancizoizi Hemece Kapeoiiac Kyuitiniy 6acsimMobizel Oen
mycinbey Kepex.

Besides vocabulary reasons, the antonymic translation may occur for pragmatic
reasons. English speaking people tend to be less categorical in speech than Kazakh.
Therefore, ignoring differences in the negative and positive structures leads to
“pragmatic accent” apprehensible in a foreign speech. A foreigner may speak with his
grammar absolutely correct; however, his speech will be recognized as foreign.

5. Metonymical translation is the transference of meaning and structure based
on the contiguity of forms and meanings of the source and target languages. In this
case metonymy is a means of coining new words: e.g. in informal English a new
word to box meaning “to present on TV’ is converted from the noun a box, as a TV
set, an old one 1n particular, resembles a box. Ultimately, the new word gets fixed by
a dictionary and becomes part of the language vocabulary stock.

Speech metonymy usually occurs on syntactical level. In this case the word acquires
a metonymic meaning in a sentence, and this occasional meaning 1s normally not
tixed in the dictionary. For example, I am late because of the buswhere the word bus
does not denote an object but a situation, normally verbalized by the phrase or clause
like there was no bus or the bus was late.[42, p.32].

Stylistic metonymy 1s a figure of speech used to decorate the style and make the text
more expressive by creating images and appealing to the receptor’s feelings. An
example of stylistic metonymy is as follows. These types of metonymy are
monolingual. When metonymy 1s traced between two languages., we deal with
metonymic translation that might be defined as a lexical or complex transformation
based on metonymous relations between the source language and the target language
structures.

1 dj he last twenl‘y years has seen many 1L onesr 2 xceinda _JTAHTBUCTHKaAA
advances in our linguistic knowledge anTapILIKTal 1porpec OaMKaiajibl

2.1 am late because ol the bus. 2 Men aem06yc YIImiH KEITIICTIM.

3. Thepen 1s mightier than the sword. 3. Kanam KplIILITITAH KYIITIPEK.

4 Downing Streef reported a drop 1n the : ;

BTN unemploy%dr. p 4. ¥not6pumanus yrivemi
FKYMBICCHI3/ILIK ~ CaHbIHBIH — a3airaHbiH
MAITIMJIEH 1.

>, Hleel Street can make or break a 5 Jepimuein  Gacnacesi  cascaTKepn

politician. _
MaHcarlka xKeTKi3e e, KylaTa Ja anajibl.
6.1he fog stopped the tratiic. & T s - o
KO3FaJIbIChI TOKTa/IbI.
7. Almaty 1s very humid in summer. 7. Kaznadamamsioaore bICTHIK,

52



In the English sentence, time is expressed by the subject of the sentence,
whereas in Kazakh it is more typical to express it by the adverbial modifier. This
causes grammar restructuring of the sentence.

6.Complex compensationis a deliberate change of the word or structure by
another one because the exact equivalent of the target language word or phrase is
unable to produce the same impact upon the receptor as does the source language
word or phrase. For example, we often have to compensate on the lexical level the
meaning of the Past Perfect in the Kazakh text translation, since there is no similar

tense category in Kazakh:
.lheir 1ood, clothing and wages were |.EHII ONapiblH TaMarbl Ja, KUIM1 JIE,
Ilesshbad tﬁan they Eac% been. - JKaTaKbIChI k a  OypeineblOaii.  ThIM
KAMaAHOOIMAObL.

Compensation exercises the translator’s talent, he tries to convey the closest
meaning of source text.

Professional translators are usually so concerned with the meaning of a text that
they seldomgive much thought to the grammatical structures of source or receptor
languages, because their task 1s to understand texts, not to analyze them. If, as already
mentioned, translators thoroughly understand a source text, they do not need to worry
about whether to use nouns, verbs, and adjectives in a particular order so as to
represent the meaning. These decisions are made almost automatically.

Similarly, when people wish to express some complex concept in their own
mother tongue, their brains quickly and in a largely automatic manner sort out the
appropriate kinds of words and arrange them in effective combinations. If a translator
adequately controls both source and receptor languages, translating 1s essentially no
different from writing.

As the result of 1nadequacies in their source and target languages, students of
translation must struggle to find the right words and to arrange them appropriately.
As a result, their translations frequently seem unnatural, awkward, or even
misleading. Such difficulties often result from misleading grammatical terminology
and from grammatical systems that are largely unrelated to meaningful relations
between words.

Most words have more than one meaning. And according to Taylor a word

having several meanings 1s called polysemantic , and the ability of words to have
more than one meaning is described by the term polysemy. These polysemy words
sometimes might lead to misunderstanding when are used in a certain meaning but
accepted by a listener or reader in another. The meaning of a word is determined
through its contextual use; the words in the sentence that surround the word you are
trying to define will give you contextual clues to help the translator define the word’s
meaning. A word is defined within the context of a sentence. One of the important
things 1s to pay attention to whether the word 1s used as a noun, adjective, or adverb
as it assists to comprehend the meaning of the phrase, sentence, text.
Anyone attempting to understand the meaning of words in context should probably
first consider some of the serious misconceptions about their meanings, especially the
idea that the words of any language constitute a rich mosaic of terms that fit together
neatly into various semantic domains or fields. [18, p. 52]
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It is well known that poetry translationis  the most complicated type of
written translation. The translator ought to have an artistic flair, the talent of a writer
or a poet It 1s well known that literary text translationis  the most complicated
type of written translation, besides a perfect understanding of both languages. the
gift of words, a feel for the language, the translator ought to have an artistic flair, the
talent of a writer or a poet. Furthermore, in literary usage, words are used not merely
for their primary meaning; they carry a secondary meaning or the contextual meaning
as well. Meaning 1s a matter of the interpretation, which in turn 1s a matter of choice,
context and usage.

Each word in any literary work is connected with all work as a whole, with
history of its creation, with its features and frequently connected with the author's
identity and etc. It is necessary to be able to seize the whole thought within one
paragraph and in the whole work.

So there are often found linguistic units in the works that can express different
meanings depending on the context, situation, subtext and such units require special
techniques in translation. Searching for its correspondences of such units begins with
an attentive studying of an entry, sometimes even including the analysis of entries
from different dictionaries, and comparison of meanings from dictionaries with
possible contextual meaning. The translator should be careful with possible
meanings, since understanding of the text or statement based on assumptions of its
possible meanings

However, while communicating and reading a book, we usually handle
without questions, we understand what its meaning is, what it conveys, because we
do not try to understand the meaning of a word separately, we accept it as a part of a
long message. We keep general meaning of this message in our brain, and it helps us
to choose accurate, appropriate, right meaning of the word, from what the message
was included. even if it is a polysemantic word. [43, p 16].

The 1dea of context i literature can encompass several areas. It 1s generally
taken to mean the setting of a novel, poem or short story. For example, it 1s very
helptul to know about the historical events around the time that a book is set as it
gives us insights into the themes, concepts and discussions that were going on at the
time of the author's writing.

2.2 Analysis of Abai’s poems translation

Abai’spoetry is specific for translators, because he of was the first to enrich
Kazakh poetry with philosophy. He discovered a new poetry, realizing the synthesis
of philosophical and artistic principles. With the name of Abai, a new Kazakh poetry
of conscious philosophical and stylistic purpose was born on the steppe. Like no one
else, Abai achieved the renewal of ideas in Kazakh society. This could only be
achieved by awakening the old national feelings and resurrecting the genuine folk
traditions. Already at the end of the nineteenth century Abai’s art rose to the height of
poetic realism of the twentieth century.
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As we have mentioned above the translator does not have to translate literary
texts word-by-word or phrase by phrase, sentence by sentence. Because it is
impossible to convey the meaning and make a sense of the source text by separate
words translation. While we are translating from English into Kazakh, or vice versa,
we often observe transformations. Practically, even identical words in different
languages are not always equal in their meaning, they never correspond completely.
Most often is the correspondence of first lexical-semantic variants of such words —
their primary meaning — then we have various lexical-semantic variants for the course
of development of these words was of different nature.

Lexical substitution or putting one word in place of another. It often results
from the different semantic structures of the source language and target language
words. Causing lexical difficulties to translation of literal texts is the difference in the
semantic volume of a word. In every language a word exists in a close connection
with the lexical-semantic system of a given language. It may have various kinds of
lexical meanings variants; it may widen or narrow its meaning and make it more
abstract or concrete.[44, p.98].

1. Opkimre Oipacii Hopee Oepmec bazap 1. But men will never purchase
the same.
2. JKasraH coH, xKepie KanMac 2. Since people find beads that have
TeCIK  MOHITAK, dropped to the ground,
Bipeyaen Gipey anbin enee So the words that I scatter are
mapap. sure to be found
3. JKypezinniy TyOiHe TepeH Ooiina, 3. Look deep into your soul and
Men 01p xyMOaK aaMMBIH, OHBI
71 ojlia. Ponder on my words

To youIam a puzzle, my person,

And my verse

In the first phrase, the word “6azap™ 1s substituted with the word “men”. In
spiteofthere are different semantic structures, the translator using lexical
substitutions, could convey the meaning successfully. Inanimate noun is replaced by
animate noun as “6azap™to “men”. The second example can be also example for
lexical substitution. For instance, “ence mapap™ is replaced by “fo be found”. Here
the translator understand the meaning from the source text andtranslated it in
different semantic structure. In the third example,the translator render the meaning of
the word “xcypeciyniy” in the target text to “soul” according to the context of the
source textto make it more precise to understanding of target language readers.

Lexical transformations are applied in translation in the case of source code 1s found
non-standard language unit sat the word level, example, a proper name, inherent in
the original language and culture absent in transtorming the language, words
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denoting the objects, phenomena and concepts of the original culture or the
traditional naming elements of the third culture, but absent or have other structural
and functional orderliness in transforming the culture.

Specification is a most frequent device in translation from English into
Kazakh. It is necessary to exclude misunderstanding and to increase the stylistic
effect.[45, 115].

For example:

1. EHAirt >kypTThIH ¢o31 — YPIbIK- 1. Terror, brigandage and robbery

KapJIBIK,
Cananbl KaH KopMeiM co30i

YFapIibIK.

are the talkot the country.
I never found a reasonable
personwho could take advice.

2. Bipey acmwix anamsl, Oipey 2. Be it bread or pearl for -
Mapskan whatever he came
3. Ax xkuimoi, Oeneni, aKCaKalbl, 3. Broad-shouldered,

whitecoatedpowdered with snow,
Blind and dumb with a great big
silvery beard.

CoKpIp, MBLIKAY, TAHBIMAC Tip1 JKaHIbI

4. JKacel kimi yiIKeHHEH ysamai 4.  The young men have forgotten

KYP, all shame before the old.
Cypamcaxmap wancicii  Thiss  The money-grubbercan’t get
anMai xyp. over his avarice.

5. Backan 13, kepreH KbI3bIK aptta 3. Both joy and griet must fade

KAJIIMaK, into the past.
bip kynaiiian OackaHblH Gapi All plans and deedscruel time
©3repMeK. will nullify.
6. KoGriz Gen gomObipa amibin 6. They picked up the kobyz and the
TOITa capHar, dombra
Makray oleH AUTHITITHI And sang songs of praise to the
apKimeeapHarl. unworthy.

7. Ce3mi yrap ockl KyHJie Kici Oap
Ma?
JlemetiMin

7. Is there any man here who has
heeded my word?

HCATNAKNCY PIIKA Perhaps he won’t like certain

Oipyieli xarap.

COKTBIKITAJIBI, COKNAKCHI3 JKEpae
OCTIM,
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things he has heard

8 My life has been a struggle, a
Thousand foes | braved,



Mobigmen xanrbl3 albICTBIM KIHO Don’t judge me too severely —
Kokima You the way [ paved.

Sometimes the translator should concretize the word or the meaning which is
given in the source text to  keep interested recipient of target language. The
translators many times have used this type of transformation during the translation of
poems. For example, in the first example, according to the context he concretizes
"co3" as "advice", and this a little transtormation would help to the reader deeply
understand the true meaning of the word. In addition, Abai was a philosopher and
caring about his nation he gave advice, not just said some words. The second phrase
translated very successfully: the translator gives to the word «acmeix» concrete
meaning, the translator understood from the context that the «acmeix» 1s general
word to English people, so he concretized the word "acmwix” by alteration it to
"bread', which has clear meaning for English people. In the third example, «ax
ruimoi» was translated as “white coated” because the poem is about nature of winter
and the concretized translation has more expressive meaning conveying the meaning
that the coat 1s worn in winter. In the fourth phrase, “cypamcaxmap™ was concretized
as “money-grubber”. In fact, “cypamcaxrap” means those who always ask any their
needs, not only money. The fifth sentence again concretized all people as the third
person "orcannax acypm” as "he”, because the author devoted his advice to every of
Kazakh people. In the next sixth example, source text includes the description of
“apxiv” where the translator pays more attention to the meaning and he transforms
"aprim" as “unworthy” successfully. Here “apxiv™ means anybody, it doesn’t matter
he really enough to praise or not. In seventh phrase, “Gapi™ is concretized by addition
as “all plans and deeds™ because the translator uses this method of transtormation to
make it more understandable and to keep a reader interested in the poem. As
regarding as the last example the word “msigmen™ 1s concretized as “thousand foes™.
The reason of that 1s the author writing “meiHMen™ means that he braved thousand
people but in English version it is specified by the word “thousand foes™.

The translator effectively has used the method of specification. The context of
source text was preserved in the result of transterring into target language. In the
sentences above, we do not find the loss of meaning in the context.

Specifications are caused by various factors. Sometimes, specifications are
required to compensate for the lack of grammatical forms in the target language.
Very often they are necessitated by what may be called “lexical incompleteness™ of
certain word groups 1n the source language. Thus, in Kazakh in many cases words are
omitted that can be easily restored from the poems, while in English their actual
presence in the word is necessary, which calls for specifications in translation.

Generalization 1s the opposite of specification. In this case a SL. word of
concrete meaning is rendered by a TL word of general meaning. This type 1s not so
wide-spread and occurs less frequently than specification. Sometimes generalization
1s resorted to for pragmatic reasons in order to avoid expanded explanations or
footnotes.[46, p.112]
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. bypbIHFBl  ecKl  6udi  Typcam
Oapnan,
Makamian — aidTajpl  €KeH Co3
KocapJiar.

. AMamnan
JKanzar,
OPKIM  KYp anap KepiH ebin
Kamoan.

Kaparai bl Tanara

. Kazaxxa enen jeren O1p Kajipcis,
BeITKbIpaK,  KepiHEeAl,  COoMNajbl
apall

. KapebublK KYHJle KbliFaH mesti-
HEHINEK,

1. I see this when I look back on the

past,

The speech of thepowerful is

peppered with proverbs

2. Contrive to connect the pine with

the vine.
Everyone thinks up means to
grab.

. The poems seemed to be

futiletothose who saw and heard
them.

. Mischief circles like thieves at

Kaza taprtein, emlipi cypanmvai Large,
KYP The authorities can’t even
question it.
5. Axcaxanoviy, axeniy, GiniMOTHIK
CesiHCH cCHIpIAH TapThIll, TE3
KUpeHOEK 5. Andwithcontemptuousjeers
he treats the words
Of a learned, well-informed and
wise old man.
7. Aam, XQOUCCMECKOI, 6. At last I'm the villagers' head
KymipbonasiHaemeckoi,

6. bonwic OOIIBIM MIHEKH

7. Do not abandon faith. In fact

8. Kas, Religion’s not the foe you face,
ThIpHaKaTapiaHbIIKai TcabepMeH,
AcThIHaaKMwOMMBOKYP, O1 - 8. The cranes set off towards the
OlpkepyeH south in flocks.

The camel caravans go marching
slowly on.

In some cases, the translator had to generalize some words and ideas according
the context demands. Generalization 1s caused by the fact that there is no way to
render appropriately the meaning of the word-group into English save via descriptive
translation, which is obviously out of place. On the other hand, generalization is
sometimes used in rendering of non-equivalents. Also generalization may unite two
or more short sentences into one long due to the context dependency.

Looking as the regards as the first phrase, the species of authority is not
necessary to the English reader, so the translator generalized the “6u™ transterring it
to “powerful”. But to be exact, “6u” 1s person who tries to solve problem among
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people by giving his advice and this special term is known only to Kazakh people. On
the other hand, the term “é&u” doesn’t exist in English society. Under the influence of
the context translation of the second phrase has more generalized meaning, which
substitutes the narrow meaning of source text “e6in xamoan™ with wide meaning
“thinks up”. For English people, there is no only word that includes the meaning of
thinking and doing his best to reach something at the same time. In the third example,
the contextual meaning of particular phrase “xazaxxa” 1s “only Kazakh people™ the
author 1s worried about future of his nation deeply however the translator understands
the mood of the ST context and decided to the generalize it as “those who saw and
heard” because 1t was about one of the characters of all human being, so the
translation version in the target text is reasonable. In the fifth phrase, the type of the
old men wasn't mentioned  since it is not important for English reader. Kazakh
people may differentiate types of advice of old men, because it is thought that there
are special roles of each of them in education of new generation. However, it doesn’t
play such major role in translation work for English people. That is why the translator
transfers “axcaxandviny, oxeniy” as “wise old man™. If we look at the sixth example, it
also contains additional information and that i1s why the name of the authority
“bonvrc” was transterred as “villager's head”. As the poem is about the life of the
Kazakh people in nineteenth century, it mostly describes the types of authorities,
cultural words, terms and so on, that are unfamiliar for target text reader. Here the
word “6osmic” means the head of one tribe, not head of all country. And the best way
of intriguing the reader 1s to generalize some terms concerning the cultural aspects. In
the given seventh example, “amm, xaouc™ is generalized by “religion”. It is because
of the terms in Islam are not clear for representatives of other religions. That’s why
the translator used this method of lexical transtormations. In the last example,
“axwomuin:”’ means special camelthatis used only in winter but itis translated as just
“camel’” because for those who read the poem in English the concrete meaning of the
“axuommnr” 18 not important and the translator understands the mood of the ST
context and decided to the generalize 1t.

Generalization is caused by the fact that there 1s no way to render fully the
meaning of the word-group into Kazakh save the descriptive translation, which 1s
obviously out of place. In some cases, although there is an equivalent in the target
language at the some level of abstraction, generalization may be desirable for purely
stylistic reasons. And it 1s sometimes used in rendering non-equivalents in TT.

Modulation is a logical development of the notion expressed by the word.
And it 1s a technique that experienced translators use to produce an accurate and
idiomatic text. It requires an excellent knowledge of both languages involved in the
translation. Thisincludesknowingthemechanicsotfthelanguage. [47, p.46].

1. Tepen o#, mepey  evibiM 1. They don’t seek deep thought or

137eMemIlL, true knowledge.
OTIPIK TICH OCEKTI XKYH IeH cabail. They pluck like wool gossip and
lies.
2. KanplH emM, KazarbIM, KalipaH 2. Oh, my luckless Kazakh, my
KYPTHIM, unfortunate kin,
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Yemapaceis  ayseiga  mycmi An unkempt moustache hides your

MYpHbiH mouth and chin.
3. Kbizutotn Oa, Kolzuikiivls J1a aype 4. They are bustling people, given
JKaH FOM. over to women and empty fun

5. ac kapraiiMak, koK Tymak, S5.All men are doomed. All who are

TYFaH eJIMEK, born must die.
Tazoblp ncox ©TKEH oMIp KalTa Nobody can recover days gone
KeIMeK by.

In the first phrase, the primary equivalent of the phrase “mepen 2vrrotm” 1s
“true knowledge”. But it does not make sense and is impossible to catch the meaning
in English language saying “deep knowledge™. By means of contextual analysis the
translator finds another equivalent: “frue knowledge” He successfully manages to
transfer the word “mepen” by giving the synonyms “frue”. The second phrase is very
interesting, because the phrase “yvomapaceiz ayszvina mycmi mypmuiy” cannot be
translate directly into English as well as 1ts meaning lies into the context, the only
way to translate it appropriately is that to understand the whole context, and preserve
the message of the source text. The phrase gives the meaning of incautious character
of Kazakh people. And here word-by-word translation of “ycmapacers ayzviya mycmi
mypmoty” 1s quiet impossible. Therefore, the translator used logical development
transferring as “am unkempt moustache” to make it more clearly for target text
readers. It 1s inappropriate to translate into English as “Your moustache dropped your
mouth without razor”, because it does not make a sense. Relying on the context the
translator gives a productive variant of translation as “given over to women and empty
fun” for the words “gpizmwnin Oa, xeizviguiein”. There are no equivalent words that
have the same meaning in the target language, so the translator could convey the
meaning by using modulation. In the third sentence, the equivalence of the word
“mazovip” 15 “destiny” though it 1s illogically if we translate “maeodetp cox oTKEH
eMip KaiiTa Kenamek™ as “‘there 1s no destiny that comes again”. It doesn’t sound
natively for English readers. “destiny” does not mean gone days in Kazakh language.
To prevent such misunderstanding he translator has to work with the lexical meaning.
And 1 case the translator could give the best alternative to “maeodwip orcox eTKeH
eMip KaiiTa keaMmek™ transferring as “nobody can recover days gone by.”

The translator uses modulation when there is no equivalent to the word or
phrase 1n target language, or when the other techniques would generate a text that 1s
grammatically correct, but unsuitable, not idiomatic, or awkward or when the
equivalent of the word given in the dictionary does not coincide with the contextual
meaning of the TT. The step that the translator should take is to understand the
context, and convey its message to the target language.

Paraphrasing is rendering of the meaning of some set expressions in the
source language by a phrase 1n the target language consisting ofnon-correlated
lexical units. [48, p. 24] Forexample:
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1. Kakca-cokca ©Oip mnakijza Tyce wme

ACTL,
Emun Dalibln eNpTIN
CHCAYMYHOATAT »

2. Kewinim oH1 yFa/Ibl

3. ©31m ge Oacka Imayblll TecKe
opIesiM,
Kazakka Kapa cosre dec Gepmedinm.

4. [y Oezenoe KyJ1aFbIH
TOCAHCBIH/IBI,
©OCKEH cOoH MyHJai ce3ml OypbliH
KepMei

5. Tusnaxcwi3, Oaitnayceis, Oalryc
KbLITIIBIH,

He mycep kyaxioenycoipmoii-
JACLIPIBIHY

6. Coxmubignasnivi, cOKRAKCHL? JKEPIE
OCTIM,
MBLIHMEH JKaJIFbI3 aJIBICTBIM KIHO
KoHMa

7. Twi anmvin, celpmvl Kymic ce3
JKAKCBICHIH
KazakTbiH KemcTipep Kai Oanacki?

8. ©3re Tyru1 e3iHe Maliachkl KoK
Ecin enep xop G0BIT KETEp Ty3TC

9. By cesnl Tacklp YKMac TajallThl

¥rap.
Kewininiy xosi auivix, cepreri yiH

10. Kepce Kpi3ap kenejii Oainayel
JKOK,
bip kyH mopmery emeoi, O1p KyH
Oypmbiy

11. MyHaacapra Kicl KOK ce3/1

6l

1. He scares the powerful with
imaginary enemies,
hoping to find gain from their
confusion.

2. The soul is penetrated by the
song.

3. I myself strove to better myself,
In the field of rhetoric I was
second to one among Kazakhs.

4. In the beginning my words seem
strange,
Since you have grown up not
hearing such words.

5. If you can not muster firmness
and pluck,
My folk, you will always be out
of luck.

6. My life has been a struggle, a
Thousand foes I braved,
Don’t judge me too severely —
You the way I paved.

7. Some of the best kazakhs are
tfated to compose poems with
gold hearts, arrayed in silver

8. There 1s no use in them for us,
for you.
Priceless words sink
emptiness.
9. These words are available not
to the thick-skulled but to the
seekers.
Who have a reasonable heart
and a clear mind.
10. Now haughty, now wearing
a look of oftence.
Constant innought but
inconstancy.

in the

11. Not one to share a thought



YFapIibiK, with. Who will come
Kim ronindi kxemepin, Gonajpl To soothe and sympathise
epMmeK?

In the first sentence, the contextual meaning of set expression
“acaymynoanan’ 1s determined by the related word “emptin” which hints the
translator to render it as “imaginary enemies,” and helps to preserve the context of the
ST. The dictionary meaning of the phrase “srcaymyndanay” is"to say that there is
enemy inspite of there is nobody”. But according to the ST this set expression has
changed its direct meaning under the influence of the TT context and transferred as
“imaginary enemies" in the work. In the second example, the dictionary meaning of
“KenummM™ 1s “mood™ but in order to save the same impact it was translated into
English language as “Soul”. In the third example, “dec Gepmey ™ is known as "not let
somebody to do something”, but in the ST context, the phrase related to the rhetoric
and Kazakh people that 1s why it is logically translated "to be second to one among
Kazakhs" due the demand of TT context.In the next example, “usy decende Kynarbin
TocaHChIMAbI” 15 conveyed by appreciate structure to English language as “in the
beginning”. When Kazakh people ride on horses in order to start their going they
used to say “my”. However, from time to time this phrase is used to mean to start
something. In the fifth  example, the phrase “ocopmeiy-orcorpmory  xyaxi”
isdetermined by the related words “fo be out of luck” which gives contextual
meaning “unpleasant smiling and empty fun make you fail” is correctly understood
and translated by the translator as “you will always be out of luck”. “coxmeixnansi,
coxnakcwsiz xepae ecTiM” 1s known as "I face with a lot of problems in my life",
however the context made it change its direct meaning, and it was conveyed as "my
life has beena struggle”. Kazakh people can describe words like “iuti ammoin,
coipmut kymic ce3”. But the translator used paraphrasing to convey the meaning
successtully as “poems with gold hearts, arrayed in silver”. And the translation
version by paraphrasing 1s better to understand for English people. In the eighth
example, the dictionary meaning of the adjective “ecin” 1s “great”, “wonderful” but
here the translator conveyed it as “priceless words™ and being under influence of the
context this translation is more readable for target readers. The next translation shows
that sometimes paraphrasing i1s necessary and best method in translation. For
example, “rewininiy rxos3i awwix, cepreri” is translated as “Who have a reasonable
heart and a clear mind” successfully. Here direct translation i1s impossible, for
instance, if we translate it word-by-word it would be “who has the open eyes in their
mood” and it would be confusing and absurd for English people. In the next tenth
example the translator paraphrased the sentence “Oip KyH THIPTHIH eTedi, O1p KYH
OypThIHas “constantinnoughtbutinconstancy”. And this translation is reasonable
because here the verb in target language cannot be translated into target as a verb.
Therefore, the translator conveyed it in different grammatical structure. The verb “Gip
KYH TBIPTBIH eTell, O0ip KyH OypThiH~ means changeable position of a man. In the last
example, the translator made the phrase “rexindi xemepy” more understandable for
target readers transferring it as “fo soothe and sympathize™, so the translation version
gives accurate equivalent.
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The translator manages successfully conveying the meaning of the phrase and
translated according to the meaning of the ST context. We could determine that set
expressions also might change their meaning according to the context. The
translator's obligation is to understand the relations of words, the context, and in the
result he would reach correct and accurate translation.

Apart from being alert to the way speakers and writers manipulate certain
features of phrasal verbs and to the possible confusion which could arise from
similarities in form between source and target expressions, a translator must also
consider the collocational environment which surrounds any expression whose
meaning is not readily accessible. The paraphrasing is needed because the word-for-
word translation would be clumsy and obscure.

Antonyvmic translation 1s a kind of grammatical and lexical transformation
which substitutes an affirmative construction for a negative one or vice versa with
some accompanying lexical change, usually substituting the antonym for the original

word.[49, p 62].

1. En a3mpl
MYHQUMAU JCYyp

hitsini HaJlaHap

2. TyOinjie THIHBITI KYPreHl mepic
KepMmedim

3. Ut xerenme, Konapidati, Kanaii
JKECIH,
Kyp orcibep MbIHA aHT YpFaH Kopi
AT

4. Kerminmim ka3 kalmayra KoHa
anMai xKyp,
Kys kyzey de xmcanscancotz 6o1a
AIMatl JCYp.

5. Ecminep ne iciHe xyanbaii xcyp
6.Ama JKbLIaH, arm Daxa
kynuiektep, Kici eken jaen yiabIKTaH

yAnuman Hcyp.

7. JKacel Kimn yIKeHHEH yaimai
ACYP.

1. Only the 1gnoramus is Aappy that the
world has fallen so low

2. And so I preferred in everything the
peace of solitude

3.Kondibai and Kanai aren’t as
wicked as wolves —

Don’t et old man Winter feast in
our steppes.

4. They are reluctant to chase the herds
to the upland pastures, And there’s
alwaysscandal in the autumn pastures.

5. The intelligent man is humiliated.

6.Like speckled snakes or croaking
hungry toads,

They hiss at the old, and shame has
Disappearedcompletely!

7. The young men have forgottenall
shame before the old.
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The translators use antonymic translation in these phrases to preserve the
meaning of source text and could successfully transfer the meanings of words. For
instance in the first sentence, he translated the phrase "nadandap mynaimaiixcyp”
into “only the ignoramus is happy”. We consider the translator’s version is a success,
because in order to convey the meaning "Hagannap myHaliMait sxyp" the translator
uses the word “only” before “ignoramus is happy”. Therefore the two opposite words
give the same meaning.So the lexical transformation is reasonable. And in this case it
seems that there 1s no other version of translation. In the second sentence he replaces
the meaning of “mepic kepmedin™ by opposite translation "preferred". In the third
sentence the English phrase "kyp acifep’ 1s conveyed in this transformational style to
observe the traditional norms of the target language, and relativelytransfers ““don’t Jef
feast".In the next phrase the translator also leans on antonymic translation in order to
render the contextual meaning of the source text. He replaces "xyz xyzey oe
arcandicanicorz bonaammaii acyp.” with its contrary meaning in the translation. “and
there's always scandal” in the autumn pastures” ,"kyanbaii orcyp” replaced by " man
is humiliated"”," yanmaii xcyp” was translated as "shame has disappeared”. In order to
convey the same impact on the recipient of target language. the translators have used
antonymic translation; the sentence "yammaii acyp” was transferred into English as
"have forgottenall shame ".

The necessity for antonymic transformation arises due to several reasons:
1) The necessity to resort to antonymic translation may be caused by various
peculiarities of source language and target language lexical systems:
2) Sometimes antonyms become the most adequate way of rendering the contextual
meaning.
3) Finally the transformation 1s often necessary for the purpose of observing the
traditional norms of target language.

Cultural translation represents the practice of translation, which involves
cultural differences. Cultural translation can be also defined as a practice aimed at
presenting another culture via translation. This kind of translation solves some issues
linked to culture. such as dialects, food or architecture. When we translate from the
source text we should keep mm mind how we can convey the same effect,
comprehension to the reader of target language. Abai” poems mostly describes the
life of the Kazakh people, who were inhabiting in valleys and steppes, so some
cultural-colored words are unfamiliar to target language readers. In order to prevent
the misunderstanding of source text and the gap of comprehension to target text
readers, the translators purposely use cultural translation. They tried to substitute
common words with set expressions close to English culture.

1. bypeiarel  ecki  6uoi  Typcam 1. I see this when I look back on the

Oapnar, past,
Makamian  adtagel  exkeH ce3 The speech of thepowerful is
KocapJiar. peppered with proverbs.
2. Man ywin Timu G6e3en, KaHbIH 2. They troubled the language for
JKaIarn, profit, and filled up the soul,
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Man  cypar,
Oipeym apOan,

Oipeyal  anjar,

3. Kyoa-mameip,
KaTblH-0asan —
Omnap na GipkansinThl 0oa anMai

JLOC-7KaphblH,

pleading for crumbs sometimes
with deception, sometimes with
flattery.
3. Step-brothers and brothers,
children, sisters, wives,
Don’t live a single good day in

KYP- peace.

Abai’s poetry is full of specific terms that lie in sphere of culture, so the
translators use cultural transformations in order to avoid misunderstanding and make
the poems clear for target text readers. Take as an example a word “é6u” which
transferred as “powerful” into English but 6m is a person who tries to solve problem
among people by giving his advice and this special term is known only to Kazakh
people, so the term “6u” doesn’t exist in English society. Therefore, the translator
substitutes it with meaning closer to English people. In the second sentence, life and
culture of Kazakh people took place. Kazakh people were nomads, so a level of
wealth 1s measured by quantity of eatable domestic animals like cows, camels, horses
and sheep. That’s why the word “man yuin’™ was transterred as “for profit” logically
to make it more precise to understanding of recipient. The word “gyoa-mamsip™ 1s
replaced by the word “step-brothers” which is common to English people culture and
express the same effect of the ST to a TT reader.

Metaphoric transformations are based on transferring the meaning due to the
similarity of notions. The target language can re-metaphorize a word or a phrase by
using the same 1mage. [49, p. 70]

1. hopanoaii 6ypx-capx emin 1. Like a crazy old camelhe acts in

oonoan2anoaq, his rage,
AJTHI KaHaT aK opja yu Rocking and shaking our yurta’s
IAHKATIEL. thin wall.
2. JlyHdere  bIHTBIK,  Maximapra 2. L cannot turn my tongue to call
aMAaJIChI3ILIH thosejust who have
Wmanpin  Tyren jgeyre aysem A weakness for the worldly and
oapmac are weak-willed before eternity

3. Hm maporcanovt He KplicbiH 1€TCH
co3 Dap

3. Pearls are not pearls when they
are cast before swine

4. ¥KnaiicelH €3 co3lHHCH OacKa 4. You will never listen to sound

co3Il, advice,
Ayzeiven  opax opean  ©oHKe#H Your tongue in its rashness is
KBIPTHIM unsurpassed.

5. Axbinowt Kapa xuiiobl Kolpbikka
bemex,
Op Hopeere o31HeH Oara GepMek.

5. He splits a hair in four times
Jorty parts,
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6. kn 6Gyssiica, kxypader waiiman 6. The devil revels when he sees

epmex our nation’s ills
7. ApaMJIBIKTaH KaMaH/IbIK KOpMe 7. Yet the day of reckoning for
KaJMac, scoundrels will arrive:
Moy kyn cotnbac, Gip kyui cotnap A bad jugs breaks at once, the
oM ex proverb says.
8. Makran yImiH kKaipatchiz Oombic 8. Though brainless knaves aspire
OomMax, to rule the state,
Hmmeii wxop 6on eo31He co3 Like curs by all they shall be
KeTTIpMEK spurned one day.
9. «Kymaii Kocca, JKYPTBIMHBIH 9. “Dear clansmen, I promise to do
Axmapmubin ocet con cyminy jen, all I ought”
10. EpxeTkeH COH mycnedi 10. When I grew up, I didn’t know
VbichiMa, how to latch onto it,
KonbIMABI ME3TITIHSH KEIIT I stretched out my hand to it
cepMeIiM very late.

In the first sentence the author explains the condition of angry person by
metaphor “bopandaii 6ypx-capx emindondanzanoa’”. The translator transferred this
metaphor not by word-by-word translation, he used metaphor as “like a crazy old
camelhe acts” in order to give the same impact on TT readers. The second example
also includes the metaphor “aysowm 6apmac™ and it was translated as “cannot turn my
tongue” as well as here direct translation 1s impossible. The third example shows that
thr translator could convey the metaphor “um mapxcanost ne xouicomn” successfully
rendering it by appropriate metaphor “pearis are not pearls when they are cast before
swine '’ in target language, so the translation metaphor 1s more understandable for
English people. In the fourth example the translator tried to convey the meaning of
metaphor in Kazakh “aysetven opax opean” by explicatory translation as “your
tongue in its rashness is unsurpassed. The fourth translation is also explanation for
the metaphor “axsuiost xapa xeuider xeipvikka 6emex” as “he splits a hair in four
times forty parts’.In the sixth example, the line of a poem “en éyswuica, xypadwt
waiiman epmex’ 1s transferred as “the devil revels when he sees our nation’s ills”
and the translation variant 1s closer to the meaning in source text. “epmexxypy”
means “to ensnare somebody cunningly”. In the seventh example, the translator
transferred the metaphor by metaphor “mesiy kyn commbac, Gip kyHi cotnap weonmerx” as
“a bad jugs breaks at once, the proverb says’ . The eighth example “wmnmeii xop 6on”
translated as “Like curs by all they shall be spurned one day” describing the deep
meaning of the metaphor. In Kazakh culture there exist metaphor as “ax cymin
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axmay” which means to understand mother’s good deeds and give it back to that
person respectively and suchmetaphorwas given in ninth example, “axmapvoin ocer
arcon cymin’. It was rendered as “fo do all I ought” by using common words to TT
readers. In the last example, “ysicoivna mycney” i1s transferred as I didn'’t
kmowhowtolatch onto if” by describing the true meaning of the metaphorto convey
the same impact on the recipient of target language.

Omission is opposite to addition. It means that translator omits extra elements.
They are elements denoting the meaning, which is already expressed in the text. As a
type of grammatical transformation -omission 1s necessitated by grammatical
redundancy of certain forms in the language.

1. bec-anthl Muchiz OaHTT Kylice 1. If T arouse laughter from a pititul
M3 Dorl, group of madmen,
Kunanmaii, xsizein miniv, Ken Then, my tongue, don’t make the
TUL] aJT, KO ! effort, be silent.
2. CeiptKpiaapra  celp  OepmMeti, 2 I tried to look calm and cover
Kyp rxynemin scowmsigoan. my fear.

I smiled, although feeling
more dead than alive

3. CaObUITBITI, KYHJE YPJiaThil, 13 3. Rustlers chase whole
JKOFAITTBIT, Herdsaway leaving no tracks
blzavenen siporcusin xkyne awaii  They are evil spirits, who
KYP. cannot even smile at their luck!

4. The trees like poor old beggars

4. Kaitvipuivr  wian-xemnipoeii  Tycl stand and stare,

KETIIL, Bereft of leaves, as naked as the
JKambiparsiHan adipeiiran aramm, Earth.
Kypau.

In the first sentence, the author omits the synonyms "ketzew1 minim” and
conveys the meaning generalizing it to "my fongue”, which itself means “poetry
language”. So the context does not need information of "xwizewr min"as well as
itdoesn’texistin the TT. In the second sentence , the translator does not consider that
it 1s necessary to translate the phrase “xynemin ocorvwvryoan "because there are a lot of

4

types of smile in Kazakh Language like “KeIMbIHAaN Kyay™”, “KapKbligan Kyay ,

“KapKbUian Kyay , “MBICKBIIAAN KYIy , skaapipan kyay” and “KeIMHBIN Kyny~ and
so on.All of them are description of how people smile in different situations. Here
“rynemin ocvimvigoan’ means to smile unnoticeably but the translator transferred it
just “I smiled™. In the third example the translator again omitted the meaning of the
word necessary, generalizing the message of the source text, because he thinks the
transformation of word "eiporcusin xyne anmvaii"will be extra information in the target

text. In the next fourth sentence, the source text is describing the people. But the
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translator conveys into English as “old beggars™ because it has already transferred
the meaning of "Kaidteipuwor wan-xremnipoei”. And the translator omitted
additionalinformation.

This transformation is seldom structurally obligatory; it is usually caused by
stylistic considerations and deals with redundancy traditionally normative in source
language and not accepted in target language and the most common elements of
objects of omission are pair-synonyms. Omission is used to ensure a greater degree
of what 1s called “compression”, reducing the redundancy of the text by omitting
words, which can be easily restored from the context.
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SUMMARY

Philosophically speaking, there are no things that are absolutely identical.
There are no two stones alike, no flowers the same, and no two people who are
identical. Although the structures of the DNA in the nucleus of their cells may be the
same, such persons nevertheless ditfer as the result of certain developmental factors.
No two sounds are ever exactly alike, and even the same person pronouncing the
same words will never utter 1t in an absolutely identical manner.

Translating literary works 1is, perhaps, always more difficult than translating
other types of text because literary works have specific values called the aesthetic and
expressive values. The aesthetic function of the work shall emphasize the beauty of
the words, figurative language, metaphors, etc. While the expressive functions shall
put forwards the writer's thought, emotion, etc. And the translator should try, at his
best, to transfer these specific values into the target language (TL).

It 1s impossible to overestimate the poetry translation as with its help different
nation exchange thoughts and ideas with each other. And when we read the
translated text, we perceive it as an art, and do not think about amount of work the
translator has done for producing the most reliable transfers of sense of the original
literary work. There is no doubt that the works of writers in the Kazakh translation
should be clear and close to the English reader. A translation should be read as an
original work.

It 1s well known that poetry translation1s  the most complicated type of
written translation. The translator ought to have an artistic flair, the talent of a writer
or a poet It is well known that literary text translation 1s  the most complicated type
of written translation, besides a perfect understanding of both languages, the gift of
words, a feel for the language, the translator ought to have an artistic flair, the talent
of a writer or a poet. Furthermore, in literary usage, words are used not merely for
their primary meaning; they carry a secondary meaning or the contextual meaning as
well. Meaning 1s a matter of the interpretation, which in turn is a matter of choice,
context and usage.

To sum up, poetry translation 1s quite a challenge which requires certain
competencies, skills and training on the part of would-be translator. It entails that the
translator be fully aware of the distinctive features of the genre in both source and
target language. He or she also has to be cognizant of the socio-cultural differences
between the two languages involved. Furthermore, the translator should be well
concerned 1n the linguistic potential resources of the two languages so he can make
accurate lexico-grammatical selections that serve his particular rhetorical purpose
quite appropriately.

Many people think that the translation of literary works is one of the highest forms of
rendition because it is more than simply the translation of text. A literary translator
must also be skilled enough to translate feelings, cultural nuances, humor and other
delicate elements of a piece of work. In fact, the translators do not translate meanings
but the messages. That is why, the text must be considered in its totality.
Alternatively, Peter Newmark delineates translation as “rendering the meaning of a
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text into another language in the way that the author intended the text” [12, p. 5]. A
turther point is that there are examples in which the source text contains “facets’ that
are advocated in an apt manner by Lawrence Venuti: “..discursive variations,
experimenting with archaism, slang, literary allusion and convention” [13, p.
31/). Additionally, it 1s no less than potentially contradictory that the translator
should be “visible” and make use of “foreignising” attributes simultaneously, as
foreignising attributes, at any rate in the Schleiermacher tradition, were chiefly
initiated into the target text from the source text. not by the translator’s innovation.
Language has more than a communicative, or societal and connective purpose in
literary-prose translation. The word works as the ‘key ingredient” of literature, 1.e. it
has an arty function. A tricky course of action emerges between the start and the
conclusion of an innovative work of translation, the ‘trans-expression” of the life
incarcerated in the framework of imagery of the work being translated. Hence, the
problems 1n ‘prose-translation’ are within the area of art and they depend on its
particular laws.

However, when the source and target languages belong to different cultural
groups, the first problem faced by the prose-translator is finding terms in his or her
own language that express the highest level of faithfulness possible to the meaning of
certain words. For example, there are some words that are related to typical fabrics,
cookery specialties, or jobs; they also represent specific culture and the translators
should be very careful in translating such words. They also find it difficult to render
ambiguous puns. Similarly, the titles of stories and novels provide many examples of
such ambiguities, which are hard or even impossible to translate.

Broadly speaking, translation is finding expressions in another language
preserving the semantic and stylistic equivalence, matching grammatical structures
and cultural contexts. Put simply, translation can be considered as the replacement of
the elements of the source text with the cultural context and grammatical and
semantic conventions of the target language so as to transfer the impact of the source
text on the mind of a reader who, being unilingual, has no way of experiencing 1t in
the original form. Alexander Fraser Tytler’s three basic principles of translation
propose that a translation should be accurate, faithful, graceful and creative.
Expanded, they cover all aspects of literary translation. A good translation preserves
the spirit and sense of the original in the strength of the structure, force of expression,
mastery of language and the qualities of imagination and discernment. These
principles define what the final product of translation must be like and , by extension,
what the duties of a translator are. However a strict adherence to these principles
seems a hard task to attain. In the modern scenario the problems of translation most
specifically, literary translation have increased multifold. The present paper attempts
to examine the problems a translator has to encounter in his work.
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CONCLUSION

It is important for every person to get acquainted with the masterpieces of
world literature.  However, not everyone can read the composition in original
language. Thanks to the writer-translators it is available to us to get aware of the
world literature.

It 1s impossible to overestimate the literary translation as with its help different
nation exchange thoughts and ideas with each other. And when we read the
translated text, we perceive it as an art, and do not think about amount of work the
translator has done for producing the most reliable transfers of sense of the original
literary work. There 1s no doubt that the works of English writers in the Kazakh
translation should be clear and close to the Kazakh reader. A translation should be
read as an original work.

The perception of the text 1s influenced by lots of things: culture, implication,
national features, etc. therefore it 1s essential for translator to adapt the text for all
these conditions.

The eftective literal translation 1s capable to reflect all deep meanings of the
context and 1ts general sense. It should be noted that literary translation often does not
coincide with the original work in all details, but the basic rule concludes to be as
clear for the readers of the translation and conveys the message of the source text.
And the writer-translator as the native speaker offers his understanding of the original
text.

Therefore, the literary translation should be fully comprehended in terms of
the source text , the translator won't manage only with knowledge of a foreign
language, here he needs special intuition, skill to be able to recognize the language
torms, features and the ability to convey an artistic image.

Thus it is necessary to estimate the value of a context. The context reveals text
function of the language unit.

During the translation process the translator does not deal with separate words,
however it much more depends on the bonds of words and its adjacent words in the
context.

To conduct research on the specifics of the role of context in literary text
translation, we have chosen the Abai’s poems and its translation into English
language. The reason of selecting this work is that there are not many compositions
being translated into English language. And 1t will be important to analyze the work,
in order to appreciate the translation.

The specific goal, which makes the translator modify the resulting text, often
means that, for all practical purposes, he assumes an additional role and is no longer
just a translator. He may set himself some propaganda or educational task, he may be
particularly interested in some part of the original and wants to make a special
emphasis on it, he may try to impart to the Receptor his own feelings about the
Source or the event described in the original. In pursuance of his plans the translator
may try to simplify, abridge or modity the original message, deliberately reducing the
degree of equivalence in his translation.

In many types of translation any attempt by the translator to modity his text for some
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extra-translational purpose will be considered unprofessional conduct and severely
condemned.
As for a translator, mastery of the target language 1s far more important than that of
the source. Some useful ideas are put on poetry translation. They are as follows:
¢ The translation that only emphasizes the sound of the original work without
considering of other factors is not a good one.
e It is impossible to reproduce thoroughly one syntactic structure in another
language. The translator should use different ways to solve the problem of
expression and communication between the two languages in the process of
translation.
e It 1s rather difficult to find the exact equivalent words. Translation 1s not to
translate words, but conceptions and structure of which words are only the
constructing material.
e [t is impossible to reproduce language and culture in another. Literary pattern
is restricted by linguistic structure the literary pattern of one and cultural
tradition. The transplanting of 1t must be achieved by means of transformation,
rather than a copy from one language and culture into another one.
e The rhyme of poetry is decided by the rhythm of language and as a result, to
reproduce the rhythm of one language in another one is impossible. The only
way out is to translate poems according to the rhythm of the target language
The research has been made on the basis of 59 examples taken from the mentioned
poems. While making an analysis of the context preservation in the target language,
I have noticed that the most frequent used transformational techniques were
specification, modulation, cultural translation, antonymic translation and
differentiation; whereas the rarely used types of transformationsare metaphoric,
paraphrasing and cultural translations.

While poetry translating the following basic challengescan be defined:

e [lailing to understand the main idea of the author;

¢ Not rendering symbols and image of the poem;

e Violation of figurative and expressive stylistic means, and connotative
meanings of words;

e Not giving a sense to the style of the author, his manner, content and structure
of the poem;

e [ack of knowledge and skills in theory and practice respectively
Strategies of rendering poems:

e the translator should grasp the impressing manner of the source text and
present it in the translated text.

e the translator should convey the source text's ideas by rendering the
words and seck the resemblance between of the source and that of the
translated text.

In the current diploma paper we tried to give a sufficient comparative analysis
of translations of Abai’s poems from Kazakh into Englishand to define its
communicative equivalence. The translator should reconstruct Abaiyet does not go
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too far and create the artistic portrait of the original, not the lifeless copies, meeting
the requirements and necessities of readers. Some translators possess indeed well
translations and own their own audience, yet their translations have more of
themselves than the SL addressee. Abai and his image supposed to present fade away
and present translator as an original author.

Overall, there is such notion as good or bad, perfect or canonic translations.
Not a single translation renders its original completely: every translator chooses the
major idea from the original, attaches the supplementary, replacing and ignoring the
minor. S/he defines, distinguishes the major from the minor according to histher own
sense of translation, principles of his/her literary school and historical background.

Lexical transformations

B omission

® metaphoric
m cultural

m antonymic

M paraphrasing

® modulation

Furthermore, in literary usage, words are used not merely for their primary
meaning; they carry a secondary meaning or the contextual meaning as well.
Meaning is a matter of the interpretation, which in turn is a matter of choice, context
and usage. The fact that meaning 1n literary language differs according the usage
points to the truth that literary language and consequentially literary translation is
context and culture-bound, unlike scientific-technical language translation. In
literature the basic problem in translation arise in its nebulous origins. Literature is
product of an emotion, a moment and the author*s confrontation with them. It is the
product of individual genius, imagination and vision. The roots of literature nourish



themselves on the psychology of the artist, which colors his vision. All of these are
highly individualistic and non transferable traits. It therefore becomes very diftficult
for the translator to visualize the author’s intent and relive the experience and
emotions of the author at the instant of creation. This factor, which renders an exact
translation impossible, complicates the task of translation. The translator has to guard
against an involuntary diffusion of his own vision and personality into the translation.
Since literature 1s subjective, the translation would be subjective too but this is the
least desired element in a translation. [16, p. 65]The translator has to face the
problem of choosing his affiliations to faithfulness. He has to choose hisaftiliations to
faithfulness. He has to choose his priorities from among the form, registral features,
meaning, sense, emotions and images while deciding upon a faithful recreation.
Literature 1s multidimensional and multilayered. Ordinary language admits to a
limited range of interpretability but poetic language 1s marked by the superficial
primary sense diverging out to various secondary meanings arising due to imagery,
witticism, conceits, puns and symbolic nuances. Poetic language 1s suggestive and
allegorical too. It is not the words but their association that make literature. Poetic
language often carries a mythic tint which can be traced to the social, cultural and in
some cases personal context. While translating them, the translator has to remodel the
context to facilitate understanding by the target language audience. Language is a
culture bound phenomenon. It exists in the cultural and historical perspective of the
users and has a whole tradition associated with it. A rendition of culture specific
words, religious customs and ceremonies, poetic fancies, mythological allusions,
archetypal images and philosophical contexts therefore become problematic. The
peculiarities of a nation‘s mental makeup, too, unwittingly influence the work of
translator. Problems in translation of literature arise because 1t cannot be dealt with at
the single level. Strict adherence to all the basic principle of translation at the same
time 1s a herculean task. The translator has to erase his identity from a product of his
own workmanship which 1s an onerous task in itself. At the same time he has to
infuse his work with the spirit and soul of the original. He has to delve in the
psychology of the poet and relive the experience and emotion of the author at the
instant of creation. He has to reproduce faithfully the form and registral features
besides capturing the effusive quality so characteristic of a literary work and weaving
it into an equally mesmerizing pattern in the target language. He has to preserve all
the niceties of the language of the original while ensuring that the secondary meaning
is adequately expressed. [17] A perfect matching at all these levels is quite difficult
to attain. Add to this the cultural and historical perspectives, orientation of the target
language audience and the problems mvolved in a convincing rendition of cultural
specific words, religious customs and ceremonies, poetic fancies, mythological
allusions, archetypal images and philosophical contexts: and the problems of the
translator multiply exponentially. These problems vary in a fairly wide range from
single untranslatable elements to the whole original text, and the character of the
same problems varies depending on translation direction.
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